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| A SLASHING CAMPAIGN WITH WHICH TO 
BRING BACK THOSE "DISRAELI” GROSSES 


EORGE ALIS 


ee 
Abdainadf eS 


VO TAR 


DORIS KENYON e MARGARET LINDSAY 
a ies 


WARNER BROS: Op 
PICTURES 2 


This particular newspaper feature 
is of great value “crashing” a 
newspaper which has been relue 
tant in using lengthy contests. It 
is an easy solution contest and pro- 
vides a pleasant pastime for young 
and old alike. 

The artist has taken the letters 
forming the words—“GEO, ARLISS 
VOLTAIRE” and has cleverly ar- 
ranged them to form a true likeness 
of George Arliss in caricature style. 

Plant this drawiag with your 
local newspaper with the idea of 
offering guest tickets to readers who 
send in the correct answers to the 
question: “NAME THE THREE! 
WORDS THAT MAKE UP THIS 


in 


| the story and fill in the information 


The number of guest tickets you 
award are optional. 
make it of sufficient interest to get 
|the greatest number of people to 
participate. Allow about two days! 
for answers to be sent to the con-) 
test editor of the co-operating news- | 
paper, but be sure to set a definite 
closing date for replies. 

Below is given a short publicity | 
story which should be run with the 
mat or cut of the drawing. How- 
ever, do not clip it as it is, and 
hand it to your editor. Re-type 


to suit your local situation, number 
of guest tickets you will award, 


CARICATURE DRAWING!” 


(Suggested Pu 


Caricature of Famous Mov 


Star Formed 


Strand Offers Free Movie Tickets To Persons 
Submitting Correct Letters Used In Drawing 


An artist can do strange t 
But did vou ever think 
likeness with the mere use of letters? 


tion, 


That is exactly what an artist 
has done in the earieature illustrated 
above, With but ai few stroke: 


of his pen he has created an inter- 
esting study of one of the greatest 
stage and sereen actors of this gen 
eration. 


Do you recognize who it is? 
If you do, it should make it easier 
for you to solve the problem: 


NAME THE THREE WORDS 
THAT MAKE UP THIS CARICA- 
TURE DRAWING. it? 
Well try it and see what you get! 


Be 


Easy isn't 


sure that vou reprint each letter 


Page Two 


by Lettering 


closing date of the contest and other 
salient information. 


blicity Story) | 


le 


| 


} 


| 


| 


hings with his artistic imagina-| 
that one could form a striking 


letter for letter represented in 
the illustration. 


The first’ twenty-five correct an 
swers received no later than mid 
j night of (set date) will each re- 


ceive a pair of guest tickets to see 
‘he next attraction at the Strand 
Theatre. 


This will be a lot of fun so get | 
your wife or your husband to help | 


you with the promise of sharing the | 


| viees of some one skilled in earica- 
|ture or in the portraying of facial 


|of which George Arliss is the mas- 


‘not be difficult to engage a com- 


lyhoo. 
however, 
at 
and which will swing your presen. | 
tation with a vengeance. 


| made 


CRAYON SKETCHER 
FOR FULL LOBBY 


A getter 


first-class attention 
during the showing of “VOL- 
TAIRE,” is the crayon-sketcher, al- 
ways fascinating to crowds. For a 


nominal sum, you can hire the ser- 


expressions, place him in the lobby 
with an easel and some black cray- 
ons and let him go to it! 

He can easily draw some of the 
innumerable expressions and poses 


ter. By changing lines here and 


| there on the face, he can charm the 
| crowd with the change in the mood 


The success of this 
the 
talent of your artist, but it should 


of his subject. 


stunt depends primarily on 


By keeping 
your artist in the lobby for a few 


petent man or woman. 


hours at a stretch, working on the 
various Arliss expressions, you can} 
insure yourself of an_ interested’ 
crowd in your lobby, which, in turn, | 


will attract more to your box-office. 


ESSAY CONTEST 
ON “VOLTAIRE” 


The high class of “Voltaire” lends 


, itself more readily to good, healthy 


| exploitation than to a cheaper bal- 


There are many fine stunts, 
which you engineer 


yourself. 


can 


little or no eost to 


An example of this is a peppy es- 
say contest which you plant 
with your local newspaper, or, if you 
choose, conduct it yourself at your 
theatre. Have contestants submit 
their 100 word answers to the ques- 
tion, “Who Was Voltaire?”, and 
award prizes of free guest tickets to 
the twenty-five or fifty persons who 
turn in the best 


ean 


answers. 

You can line up your schools on 
the contest by asking a few Eng- 
lish teachers to serve as judges, and 
you can interest your adult aud’- 
ence by a newspaper spread, win- 


; dow cards, and posters on delivery 


trucks. Of course, cash prizes will 
give an added incentive to the con- 
testants, but vour contest can 
big success merely with 
the use of free passes. 


be 
a 


Award your prizes to the clear- 
est, best written answers. 


|eause George 


An appropriate stage or lobby at- 


However, | Which you ean use in your lobby | traction can be arranged with your 


Pe present- 


in the 


showing of “Voltaire” by 
ing a group of dancers 
“Minuet.” 

This presentation may be used as 
a prologue to the picture and will 
provide additional entertainment on 
your program. 

The daneers can 
through the cooperation of your 
local daneing school with the more 


be 


advanced pupils participating. Or 
you may enlist the services of a 
group of society debutantes who 


will be glad to take part 
publicity. 


Costumes are of 18th century 


PRESENT DANCERS IN “MINUET: 
FOR STAGE OR LOBBY STUNT 


secured | 


for the | 


French period; Similar of the 
and Martha Washington sty 
elaborate stage scenery ig ne 
save for a plain black Vely 
to set off the dancers’ 
jtumes. Use plenty 
from the booth and on the st 

Play up this added 
strongly, using pictures of the 
ticipants in a special lobby Pied 
jand send special Stories to 
| local newspaper. te 
| In the event that this 
jbe only for one night incorpo 

with your plan for a society iss 
ing, which is described jn det : 
j}another part of this mere 
plan. 


Georg, | 
le, a 
Cesary 
et dry 
colorfy| tee. 
of white lighs 
age, 
Attraction 


idea Can 


ai] in 
handising 


SWANKY SOCIETY OPENING To 
GET GOOD PUBLICITY BREAKS 


A George Arliss picture always 


warrants a “society opening” be- 
distinet 


Arliss is 


draw among the upper 
“Voltaire” especially offers 


a 
classes. 
aus- 
picious oceasion for such an event 
which ean easily be arranged with 
the cooperation of a society group. 


an 


In this case, the local French so- 
ciety or the French Consul may be 
of help to you, especially since 


Voltaire is one of the outstanding 
figures of French history. 

If it will help and the cooperat- 
ing organization has a good cause 
for which to sponsor 
cial tickets for the opening 
can be sold by them 
regular admission price, the differ- 
going to the 


a benefit, spe- 
night 
above your 


ence in proceeds 
charity. 


Offer to handle the publicity for 


COLLECTION OF 
MAKE SPLENDID 


An extremely effective lobby dis- 
that will attract of 
people to your theatre can be ar- 


play crowds 
ranged in connection with the show 
ing of George Arliss in “Voltaire” 
at your theatre. 

By contacting collectors and mu 
seums in your vicinity you should 
be able to gather together an un 
usually of 
coats-of-arms, antiques, medals, as- 
sorted jewelry and regal 
ments of the Louis XV_ period. 


interesting collection 
adorn- 
Lo 
eal collectors are usually only too 
willing to lend their items for pub 
lic inspection provided, of course, 
you guard them carefully and give 


such a benefit. In this Way you 
will have the opportunity to. ie. 
clude sufficient publicity for the pie. 
ture and your play dates, 

Include as a_ special feature of 
the opening, the added attraction of 
presenting the “Minuet” which jg 
outlined in detail in another item 
in this section. 

Announce the special society open- 
ing in all your advance ads, public. 
ity, screen trailer, lobby cards ang 
radio. A list of patrons and pat- 
ronesses interesting @n the affair will 
get good breaks in your newspapers 
and will add the importance of the 
affair. 

Be sure to include copy pertain. | 
ing to George Arliss in “Voltaire” 
in all publicity on the society open- 
ing. Pick up such copy from the 
publicity section in this merchan- 
dising plan. 


ANTIQUES WILL 
LOBBY DISPLAY 


es 


the collectors ample credit in the! 
display and reading matter. 
The collection when displayed in 
itself make an 
interesting item for your 
local newspapers. News of the ex: 
hibition will attraet townspeople to 
vour lobby and, of course, into your 


your lobby will in 


news 


theatre. 

Get as much attractiveness as you | 
can out of the collection. Have 
vour artist dress it up with appro 
priate decorative features. Use 
mounted stills from. “Voltaire,” to 
help make your lobby display one 
that will help in putting over the 
picture. 


Use This Attention Getting Street Ballyhoo 


The above scene from “Voltaire” 


use of a street sedan or a barou 
carried by two men in costume 


A sign fastened to the | 


prize, if you want to be among | gested copy: 
|the twenty-five guests of the Strand | " 5 : 
Theaktea: MADAME POMPADOUR ON 


HER WAY TO SEE “VOLTAIRE” 


gives a good lead to an idea for a street bally 
ave a beautiful girl dressed as Madame Pompad 
of the same period. 


ower part of the sedan completes the idea for the stunt. 


. Secure the | 
a seated int @ 


STARRING GEORGE ARLISS 


— NOW PLAYING STRAND THEATRE. 


a . . 
escreen in his latest Warner Bros. | 


12 Character Studies of Arliss as “Voltaire” 
Offer You Grand 6 Day Newspaper Contest! 


F you are looking for something new, here it is! 
This idea will earn for you a great publicity 
build-up in advance of your opening of George 
Arliss in ‘‘Voltaire’’; and it will also be acceptable 
to your local newspaper which is always on the look- 
out for interest-compelling and exclusive features. 
Therefore plant this feature with the most important 
newspaper in your town. Tell the editor he is get- 
ting first call because it will strike a popular note 
with every man, woman and child. 
Every newspaper editor knows the value of having 
George Arliss in his news-columns. Never before has George 
Arliss been pictured in such a wide range of character 
moods as he expresses in “Voltaire.” The six double photo- 
Zcraphs of George Arliss expressing various character moods 
are of sufficient feature value to any newspaper for the 
exclusive use of the photos alone. However, in this plan 
you have an added feature which will be of keen interest 
to everybody. 

This is not an ordinary contest. It must not be offered 
to the newspaper as a contest. Rather, it is an interesting 
newspaper feature, presenting a diversified skill test. 


Here Is The Plan: 


The cooperating newspaper publishes the series of twelve | 


photographs of George Arliss posed in different 
character moods. Two photos are published every day for 
six days, as illustrated in the accompanying cuts. 

Readers are asked to describe in ONE word the ehar 
acter mood expressed by George Arliss in each photograph 
such as: “Satisfaction,” “Determination,” “Amazement” and 
ete. 


twelve 
and ete. 


test on their delivery 
publicity stories 
25s Use this idea for 
Deseriptive answers are to be written alongside the 
corresponding number keyed to each individual photograph 
such as No. 1 “Satisfaction”; No. 2 “Reflection” and so on, | 
A fers §& oJ ri J a » , ’ “are i rade ‘ 
nswers should be written on a penny post ecard in order | (NOTE: Order thia 
to facilitate easy handling by the newspaper; this will also 


use newspaper advertising space - 
accompanying 


which will sell the coming of “Voltaire” 
terest in this new feature: 


thru your programs, heralds, lobby displays, window ecards 


Induce the newspaper to strongly play up this skill 


trucks, news-flash bulletins, and to 
all in addition to the 
each set of photographs, 
an attention getting lobby display 
and stimulate in 


Mount the original set of photo- 


graphs showing George Arliss in his various character mooda, 


special set of stills from Warner 


ca : ; Bros, Stull Depart t, S21 We Str few 
eliminate many answers submitted in faney and tricky | : esterase: ! at 44th Street, New 

: = : ia Sere a York, or through your local exchange, Numbera, 58 
styles and will help in deciding close competition, All | 46. 10. 121. Pub, AS, Pub. 45, Pub. AG, 2 'e 7 
answers must be sent in at the end of the contest after ‘ : _ Pub, AS, Pub. Ad, Pub. AG, 24, 901, 


: 20, 57, 110) 
the entire set of six double photographs have been pub- : 


| 
lished. Answers sent in daily should not count. 
Offer guest. tickets for the highest average of correct | 


For your information only and to help you in judging 
the correct answers, here is the deseription of each exprea- 


descriptive answers to the entire series of character ex- | sion characterized by George Arliaa: 

pressions. The number of guest tickets you award is op | I. Satisfaction 7. Defiance 

tional but make it interesting enough for the greatest num 2. Reflection 8. Jubilation 

ber of people to participate. | 3. Wariness 9, Amasement 
Give this feature every ounce of support. Bring into 4. Skepticiam 10. Askance 

play every medium of advertising you employ to exploit | 5. Determination 11. Decision 

BIG attractions. Sell this newspaper feature to your patrons 6. Foxiness 12. Distrust 


(First Day Publicity Story) 


Mood No. 1 


Here Are First Two Arliss 
Studies in Star’s Contest 


100 Guest Tickets To “Voltaire” As Prizes For) 4" 
Those Correctly Describing 12 Arliss Moods 


T constantly worried King Louis XV to know wl 
A curious, mocking, dynamic 


taire’s next mood would be. 
rebel was this Voltaire, always in a different mood, 
tieal, then defiant, but always quite foxy. 

3ut it took George 
acter actors of the stage and sereen to 


various character moods to Laced 
ad 


transfer 


1—Joy” “No. 2 


production “Voltaire” which will be} ness” and so on, Be 


seen locally commencing next Fri- 
day at the Uptown Theatre. 

The Daily Star has obtained the | 
exclusive rights to a set of 12 orig | 
inal photographs showing unusual | 


your name and 


for your judgment 


series of twelve 


and interesting character studies of | Address your answers to the “Vol 


George Arliss as “Voltaire.” To=\taire Character Study 


His Moods Worried the King 


Arliss one of the most famous char 


Thoughtful- 
sure to print 
address 
‘that you may be properly credited 
of 


character 


(Advance Publicity Story) | 


Would You Like to 
See “Voltaire” Free? 


Are you 
nature? 


nm good judge of human 


Can you deseribe a per- 


| 
| 
| 
son’s mood at a glanee; or are other | 
people’s expressions a puzzle to you? 
the Daily Star 
interesting test which 
to 


expressed 


a 
Tomorrow begins 


j 


an will dem | 


mstrate your faculty deseribe | 


various moods by none 
Arliss, the emin | 


Mr. Ar- 
liss who is renowned for his adept- 


ther than George 
‘nt stage and screen actor, 


ness in the art of facial pantomime 
will be pietured in a series of twelve 
poses, each one expressing a differ 
ent 

These 


mood, 


exclusive photographs are 
seenes from his latest 
“Voltaire,” 


Arliss presents the widest range of 


Warner Bros. | 


picture, in whieh Mr. 


: 
character) moods and expressions | 


ever seen in one picture. 


Each day for the next six days 
the Daily Star will present two Mood No. 3 
photographs of George Arliss. You 


are asked to judge the mood which 
All you have 
to do is to study each picture care | 
fully and describe in ONE word,| 
“Defiance,” “Satisfaction,” | 
each mood expressed by George | 

Your answers to the com: | 
set of photographs must be| Interpret 
eard and mailed | 
no later than (date set) to the con 
iat Vol- {test editor of the Daily Star after 


each picture expresses, 


such as 


ete, 
plete 12 Voltaire 


given on a post 


the entire series of six double pic- 
published. Just 
jot down your one word deseription 


tures have been 


first skep- 
of each mood alongside of the cor 


Voltaire's respective photographs Answers 
sent in before the close of the con-| 
test by George 

Every reader of the Daily Star) whieh will be seen starting next 
is eligible to participate. A pair of 


tickets to see George Ar | 


will not count. 


clearly 80 


equal interest, however, 


of guest 
liss in “Voltaire” which opens next 
Friday at the Uptown 
be awarded to each twenty five 
persons sending in the 
average of correct answers. 


the entire 


moods 


of art 


in the of facial 


and who faithfully personifies! 


different 


master panto 


highest | mime 
Editor, The a wide range, 12 ehar 


day the first two photos are herewith lStar, no later than (set date). Be sure to get tomorrow's Daily | in : ae 
published; two new photographs of | A pair of guest tickets to see | Star for the first two photographs acter moods in the role an Voltaire | 
George Arliss in different character George Arliss in “Voltaire” which | of George Arliss. Today the Daily Star publishes | 


moods will appear subsequently in}opens next Friday at the 


| Theatre, will be awarded to each of Suggested Newspaper 4d For Front Page 
The Daily Star invites its readers! fifty persons sending in the highest 


The Daily Star. 


to judge the series of 


studies and state what mood is ex-| reader of The Daily Star is eligible 
pressed in each photograph by Mr.\to participate in this interest skill- | 


Arliss. All you have to do is fol 
low these photographs daily in The 


test. 
Tomorrow the 
entire set of twelve have been pub 


lished. 


by George Arliss in 


Then jot down on a penny 
word of the character | 
pressed in each photo. 


mood 


For example, | fied by George Arliss. 


SPECIAL NOTICE TO EXHIBITORS: 
WE ARE INTERESTED IN CHECKING THE 
THIS “SKILL TEST.” 


TEAR SHEETS TO THE EDITOR, MERCHANDISING PLAN, 


WARNER BROS. PICTURES, INC., 321 W. 
NEW YORK, N. Y. 


character average of correct answers. 


Daily 
Star and save each one until the) publish two more photographs posed 
two distinetly 
different character moods. 
post ecard, your description in ONE) he interested in seeing these and the 
ex-| other eight character moods personi- 


RESULTS OF 
PLEASE SEND YOUR CAMPAIGN AND 


44th STREET, 


| 
| 
| 


Uptown the second set of these unusual and | 


interesting photographs. You are} 


asked to describe in ONE word what. 
Do not 


Every ; : 3 
: Free Movie Tickets 


To See 


GEORGE 
ARLISS 
in 


You will | “VOLTAIRE” 


each mood expresses send 


in your descriptions until you have 


: seen the entire series of six double 
Star will 


photographs 
| will be published daily in The Star. 


After the entire set of six double 


have appeared, jot 


photographs 


Coming to down on a penny post card your 
STRAND THEATRE ONE word deseription of each char- 
acter mood alongside the corre: 


as guest of 


DAILY STAR 


See Page 3 For 
Complete Details 


sponding number keyed to each in- 
dividual photograph. For example: 


at your 


Moods 


the brilliant wit in an even-tempered mood, 
responding number keyed to the| were indeed, many and ever changing. 


are leno, 3 
ithe original photographs of George | Do not send the photographs pub- 
Theatre, will| Arliss who is recognized as @ past |i ad daily; submit only your de 


(Second Day Publicity Story) 


Mood No. 4 


Still Time To Enter Our 
Character Study Contest 


By Master Of 


Pantomime And See George Arliss Film Free 


Y VEN Madame de Pompadour, who figured so prominently 
in the love affairs of Voltaire, could not be sure to find 


Voltaire’s moods 


These numerous character moods are brought to the sereen 
Arliss in his latest Warner Bros, picture ‘*Voltaire”’ 


Friday at the Uptown Theatre, 


Delight"; “No, 4—Interest.” 


|neription of each mood. 


He sure to clearly print your name 


and address when sending in your 


lanawere to the “Voltaire CLaracter 


Study Editor,” at the elo.* of this 
skill test no later than (date net). 


A pair of guest tickets to see 


George Arliss in “Voltaire” whieh 


opens next Friday at the Uptown 


Theatre, will be awarded to each 


of fifty persons who send in the 


two of each of which| highest average of correct answers 


to the entire set of character moods 
personified by George Arliss, 

Two new and interesting char- 
acter moods personified by George 
Arliss will appear in tomorrow's 
paper. Be sure to get your copy 
and add the new photos to the four 


published yesterday and today. 


All illustrations in this contest are available in mat form 


exchange 
Page Three 


<j — 


= a Er: - ae ae " . 
iMod} ss j,u0q “Mod10u10z UMOYs |‘Pato ysod Auuod uv zo youqg oyy uo] jUdag Apvod[y avy nod osoyy wosz|"poystiqnd uveq Sey Sydvisozoyd | -eB¥IEAB yooI1109 WOUSY OYF Buravy|sorpnys sadjovaeyo oasayy zo Bu3pael 
eq [pr soanjoid OM} 38UE 9YX YUYY/UMOP yot ‘paz,utid used =suy soln +UdLayrp A[eityua aie Aayy puv —/9Al9aM} Jo yas eITyuUa 94} [13UN siams | suosiod Ayyy JO YIVO OF UBATS aq] oaqy Ur yaud aye} 04 SLOpvot Sj S89}TA 

zu Seis 3m Z CAN 3mQ sAepsug *JIum JUuO qoquiowey = “sortas 84} Jo pua oyy|-7Id oajomy oy, Jo 4sr| 24} aay MOIIOWI0} PezUTId 9q []IM aarezjo,,,|-ue an04k PIOUTHTM = “80880Idxo ss] [tM Aepig yxou eryVOUL UMoydy | -UL vig A[req ayy, ‘soanjord jo ared 
20° WW I [run ueyy ploy pur “1819 A[ruq ayy “uMOo Id "Ud ye IN, | Se ssw a51094) JO SoIpnys 19}o’ | -IV “IT yUuryy nod poour yey PpAom |] 9Y} 38 suado YOM (,d1IvqoOa,, Ur) YyXIs ayy Jo UOIsST[VUOD ayy 4V 
ul skvp anozy ysvu Sut. ayst | -[O ULSS [IY 981001) deg 0M. -18 A me 2 AN , Be SI[IW < ‘ OOUBULIO Fl, é s 
Uy OFuvygIXe ju o[quyFVAN j3un}sS SIQ) UI Sjeur ITV fi Pp anoy 3sul 94} Surnp DOUSH | TOA» ULA8s [1 ¥ “9 S°8 OF Spoor | -dvyo e0Ul OMT, “1B4g Ayeq oy} JO/ANO ur UMOP OFM put SOIN} /SSIIY e100 yo oouruuojiod ayy a, skep 
“qnd soinjzord 1YWS10 ayy UIRJGo OF SL] 4seng OM} JO Suipivme ay UL LO}0ug | SoIdod yovqg oy} SUruieyzqo Aq 48a} -o1d 94} Apnys 0} PYYsL ov nox 07 nos Suryzuipr 8}J9¥O.} Jsongs JO | 9914} Yxou 94} AOZ Aliup UdAIZ aq 
op 0} ovary nod { “MOU 480}-[]1¥s|Zurptoap at ar IM Apnjs gzojor|- ; } 49zU9 [[I9S Uv. NOK ‘gKvD lied wy -: 2 IM 92. 2 ‘AB ¢ 
an yy my ‘il on UE ohh , ey Bis. IS JOJOU | -[]LYS sryy Ss \ bea . ir sa A ‘OUILIOA SU SSIILY “ayy £q poy ve: V uevyy fel sit OM} ae ABpo} poqurid 
‘ O}Uk a4R “IBY: ou ossoldx, ; sudv , 048 210Q ATIV ‘ ; 6 3 OL Spa. < XX Apeoaye 
a sy) 08 a Cie Ko5 0 £11 ron oun aa it ‘—. oi <a vee “FUOSIod spoour snova oy} yoadsaz | {PPL OU AvIg Aled ey Jo aoyrpa| ome omy Pd ot Ucoqd Aproiyy 
. ; { é AT}o0110. y : R pe OAn y . y ¥ Jojovay Oodle ‘ 9AU sydv , 
=.:°N=€=—=—€—"mNe@60@aoeleeoeeaeaee SS == a... oe ; uae 200k ea) ae otal on go eT 0} $$0}U09 SI} Burdofuo Apyvors]} APMIS TopowruyH oarvjzjoy,, oy, 03} aavy syduisojoyd smog ydunry 
uMOJd oY} BL «PTTBZ[OA,, Ut sstj|*SABP xis 10f AVP YYVI OMY eystpqnd Avply pxou SuLUUTsaq aie oy siape 3 Iv} ia <jeq fo our}, ouo 4B pereu oq prNoYs | Jsoqey sry « OIUIOA,, SULYVU UT pezr 
‘O1}VOUT, | SIaMsuUy “(Jos 9}JUp) UvYyy JojeL ou |-TV 981004) 90s 03 PEePIVAML aq TILA | 91v Soinjotd ay ‘AoCUo nod | otjvoyy, UMOJdA oy} We «OTlBYIOA 5, spursnoyy DALY St Surjesiies Cy Siy SIOMSUUV CL ITV *P9PIUMB aq [pT “[I}N sey oy yor SUOIsSsoud x9 [vlovs 
uMo}dQ oy Qe Auptag yxou suado Ivjg ATECE ey) Jo 1oyIpA ApNjg dojow | $3949 Ysons Jo aed uv ‘osusaar ory ourjsvd Suryeurosey PUL MoU!urL ssyty 881095 vas 03 Pepivau aq wey} puy la nox Be sdudemou YoryM soziid snossues Lurvu Oud JO) surhava Aurut oyy JO OWIOS SAvIZI0d 
YA ,INYOA,, aangord ‘sorq sou “AVY O4UIOA,, 94} 07 Br reM pus | }erZ09 4soysry Olt MOYS SioasuL|] B ‘pojEynuZ0s udaaq SEY 480-1198 2: [[f 89901} JSONS OMY ‘SuoMsuL yooI sty} ut Inada rTta. oree a » | amo 10OF a[qrsrla oq Avut no& IY} OS | SsyIY oB100H Yo. ya ur ‘sydusSojoyd 
“SUM 389}U SI UL Sst]ty aB100%) 908| pavo ysod 94} UO ssoippe pu ou owegeeeetod AWB Jo youo og epee, eS Se MOF) 209 JO OBUIOAL Woysty oy} Suryqrar sup omy }xou oy} I0J sup yous pur} PtP 24} UO Altvo[o paqutad st ssoup [vuIsi40 FT JO Jos u Jo asn aarsnta 
. > > > > 4 + « ° * - VATOS t I Ss ae Y ; ‘ ive , ? > .. > . . > 2~ re ° > 
0} Sjoyor, sons Jo aed vx POprUAT | Inok yurid IO o}t1M 0} oans oq PeteptIsuos oq at [eA\} < " ei ‘by \ NX Jt -qns suosiod Ayzy ay} Jo Yovo OF, poyutid oie sasod [UUOTIPpLE om} ep pU puBw oulveu in0k 4vyq aans oY “XO poureyqo svy avjy Apreg ouL 
2 TA oymM Suosiod §4yzy ayy ‘syduasojoyd | you [[LM satszas oy} Jo pua ayy arogoq | SUdvasojoyd ZL oanodord 04 ysnouo qUNOD 4OU [ILM ysoquoa oyz]-OL, “dIEZOA BY o[or oy} Ut ssITY ‘Syuosadded ydras | ‘SUOI}IV SITY poutoAos yorya spoour 
JO SouIvU oy} JO apuUt ay [IM JUOU}] BATAMY OY} JO Yous 0} podsoy szoqunu po}}iugns siomMsuy «OJP Lpngg | %VUNZIOZ uveq svy avy ALIVG oy, + a See 181000 jo sorpnys Ioyovavya juosoy -oyoyd ayy Yury) nos Yorym poouw oj Auvul ayy UOljooztod 04 Butssoad 
sie oa " . : A Bil ae A a : 36 : l e10JOq UL JUOS SioMsUL | * ms Bis 3 Gobet: 3. sah : 4 : : - * 
“eoUNOUUL suoldidsEap yoors0. yo Surpuodsosi09 oy} apisduope PAO | LOJOVAVYD OTeIOA,, OY} 04 passorp aw oe 8 apse " PRS ‘sig OJ ie a spat ‘FIP XIS poysyqnd svy avygy sp~q| PAOM a[BuIs uv ut ssaadxo 0} Ajotou | -X9 pur ‘T0oyyne Yourg was ayy 
aBvI9aAv soy sry OU} =Uosoyo suylysod uu uo umop pasos yova —4ot “pu (9378p 308) uvyy s93R, ou ANAS [Bros P1GIS80d AOAa JsowU sAuaziod Auy ,<A0f—Z ‘ON, .,fAvusiq—T auy skup aaayy ysud oy} Surang St 4So} anox “949 +, A0fP—Z ‘on,,|F9 FT OYY Burarer Lq sayues a 3 
HES OY} SU UOOS Sv ‘SALP MozZ v UY ‘Pessoidxe poout oy} souyop Apavozo ALP 84} OF 4r [reat pue paves oy} / OY fsuorowe zo ynures 94} SUTI ss ‘ON, —'8t ‘soinjotd 04} 0} Sutpaovor ‘ ,AVUSIG—T ‘ON, — o[duexa Jog | §9}81jsuoWep Ssttay “apy ‘Aupiag yxou 
‘sydvisojoyd oy, go!}I24}) psom oy, uo Peprop  eALvy | uo ATureld ssouppe pus ouvu amos) TV “TIN ‘Avpig Suruurseq tt tia Spiom amok Avy cinyg AlIvq ayy fea ‘pivo ysod Auuad ui zo ug ayy | SuruurBaq sayvoyy, BA0IGH 843 (48 
sZuiddijo puas jou eq *paus ysod {NOL doyyy  -piom BVO UL poeqiios |qutd ‘uasoyo saamsur dAJOM} INO] UMOJdA ay} 03 samOD Yoryay (f } : % , rs ; ices “OAOIYOR DYVUILIP UL YsIy Mou & “O SplOM BATJdIIOSap oAlamy anos | PoJudsead Od TEM ory .oute3jo,,, 
Wid 9 . ‘ : 0 d H ‘AL uLetTd | > ) LOR > Pky nity ; : f 
duo UO VUIT} BuO Zu [[e pazyTUTqns oq|-AP Bq YsNU PooUt IopokLVYO Youg eavy No usya Udy, ‘sounqord ayy} -lOA,, ‘ydumnry SOLD TOUIV A JSopu, {OF PAVO Jsod Auuod vw uo ‘ALUILT Soyovor surrmojzuLd [Blows pu pexuay oz1IM PUY CYOM ANO ur <pnqs youa | ‘Uorjonpord = aangaid uoTjOuL =“solg, 
ysnul sioasuy ‘FUND You [LM Apnys | ‘ydvisojoyd | Jo yova ut poow 94} eq Soqiiosap |S Ul OS puy  ‘sstay oS004) S,/Ppoywiud sseippey pus owen anos }-sod TOJPOVIVYD JO sniuas oy} ‘ssipry Pditosop “peyund usoq suy saang|teuIeAy UT éSSI[4V "0S1001) ‘uor 
J9PIVAIVYO Yous 0} A[[UNpPlarpul juos| YoVo ur SSI[IVW “AV Aq poeytuosiod yuryy nor Tora GCuOoOM ANO oyy]Uvut pRyy pur — SUOTJOULO Sno yyT ‘spaoa @ATOM} ANOL [ivut Wat, os ‘ounqord uoTjOUL VB 10g yoolqus -ord @A[VM} ayy jo 4sur ayy 19gVy -Biguas SIy} JO sOJOV Iojovavyo 4se 
—— St Yor poow sop vaeyo ayy ospnt is asoy} AviZIOd 04 YySnoue snus Sulpvulosuy vw sopraoad OINJUIIIIL JO -}8013 oy} uvyy ‘uew years siy} Jo 
‘¢ : . . - PP = ‘ > > 
nod a10joq ydeasojoyd Yove JO ApNys ojnurut ysey e eYRUL ST Op | UOTPB19UID ULopoU oUF Ul Uk 8UO ATUO ‘YsnoUs AT[eanye SHIUGS oY} ‘aale}JOA se yup “ARP, jxou Suruurseq a1] BOL SUOTJOWA PUR SSUI[eey ay} Ssaadxea 0} Pevy 10}}0q st OY Ay 
: ATIR(] ey} Jo S1opvadt oY} YITIA ‘}xeu oY} Juesvaid os ‘yuamow UMOJd!) OY} JV. aareyOA,, ur ceadde [EM OM ‘SssI[ty a5.1005 ‘UVIS SBY P[IOA ay} 


0} GARY NOA IR 
iejnudod os uveq 


MON “aRyg 


BY YO 4so} [[LYys Wout oY} JO Aojovavyo Suryeuro 


ST p[foM oy} UL uosaed ON 
‘9Ot}OU S JUBTIOUT B 


suosiod afqvasuvyo ATIpoow ysou 94} JO oUO Suteq se suRrs0jsIYy 
Aq podequautoa St yf ‘passed sanoy ey} SB pesSuRYyd spoour 
SHY *XoF UBNY B Jo WaAOJ ay} UT postpoqwsa jseijuod retpnoed 


‘PURTEMLOD SIT ye spoour Jo 
ot} UL URW ON ‘sty 
Hoy, “einer. yy 


OTqejluUl Vy} URYy} ‘sniuesds 


a4 sejeTduos STULL duo [ujoqtds OS oq p[too uRuU ou 
“sey oy} ABajIOd 0} peHy te}joq 


“O1]B9I sosuryo AUBUL OS peYy AIOISTY potaRA s Pp TOM 
+BOU TL, z : : ‘ 
Auplag, }xou suado YUM §.ddlBzOA,, JO aoa] JO SUOTJIeYoa AToaow oadAr “IAIMOY SSUTPVO] 


jno 


uMO}ds) ay} 3e 


e1OaN) AQ SvtIpnys LOJPORABYO SULsoi9} Ur 


9 ey} Ul ssIpIy 
IS AVG ey} AVAOy 


JO Solos B JO OM} YSU] oY} SoystTqnd 


suorssoidxy Jajovsey) .ssipry 981004) Sulproay 


A[190.1.10') TV %1y NOX pooyg mo 99§ §.19JT MOK]|} ony 10g 389]007) s.aKICG 


. 


ISOJUO) ,,AMIDIJO A ,, $4035 


JO SNIUIS dq} OZ UoTayR daap ev pey ue oures esoy} JoL puy 
“Wry [[@) 0} pasn AoyI ..‘xoT PIC °UL,, “UBRUE Jeayjo ou 


d1TRJJO A Patvay Story Jo saoystury apy dy 


AX K 
UF SSI[IV 9591004) 996 oF SI9YOL. 
PUA TEA Moss0Ww0] 


suWOjUDG fo AIISDI 94] 


porvoy Loy] sR 


 PTTEYOA,, 


UT SOANJIT T SVT a4W asdFY, XQ Spooy syDWDAG ILOW, Z 


It ‘ON poow 


OT ‘ON pooyw 6 ‘ON poo; 


OSL P[NOD YIM YFRIM SY Potves voURA [TV j aarey 


-YIA 
‘spoow puesnoy} B® JO UR RB JIAO OAdA\ a19Y} oF 


“JOA SBA YI 


1 


ISaIUOT) Surssoisuy s.avig uy ,.aareyo,,, 0 L 
SPILL Wend JO Weg 10qy Surkay, spuesnoyy 


‘OUOAIIAD AQ PaAoT ‘ouocIaAV Aq 


Aq}. RUAMOON AO wsuisv As 


TIS WIT Peeaqefay Ag sarpmg Ja}0B1eY) 
e910] OMT 199OQ Q pure Cc ‘soy Spoop] s11e1JO,A 


B peyuoeseid aareyjo A 
PodBoy + a1lBj[OA poTpRo 


STUIPNIG ANIWN UDWNY 40] |Kpnig saIvapyy ssyay ur 


SPpooWZw 96199U14S1C] ILOWG Om T 


8 ‘ON poow 


L ‘ON poow 


YADW Komfwny 


{ 


ek 


K MARKS FOR 
[LIBRARY PATRONS 


A valuable tie-up on the book 
or George Arliss’ “Voltaire” 
by printing at a very 

jnal cost, a lot of attractive 
PS nests. Use one side of the 
Se esark for a listing of Vol- 
cr works, and perhaps a bit of 
piographical eomment on the author. 
On the other side, run your theatre 


angle f 
may be swung 


ad. 

Undoubtedly your local publie 
jibrary will be glad to distribute 
these book-marks for you, and the 
recipients of them are the class to 
whom a picture such as “Voltaire” 
appeals. The library tie-up, both 
public and circulating, is one of the 
most valuable connections you can 
make. In all probability, your li- 
praries will also give you a worth- 
while display of Voltaire’s works 
during the run of the. picture. 

It also might prove profitable for 
you to engineer a deal with a local 
pookseller. It should not be hard to 
convince him to print up the book- 
marks, with his ad on one side, 
and your “Voltaire” ad on the other. 
If that is arranged, have him supply 
the libraries as well. 


WINDOW DISPLAYS OF “VOLTAIRE” 
BOOKS WITH ATTRACTIVE CARDS 


The Philosopher 


Starring 


A NATURAL FOR 
PUBLIC SCHOOLS 


When you 
have a fine chance to put ove 
licity on “Voltaire.” 


schools reopen, will 
r pub- 
Your schools 
will be glad to tie up with you 
on contests, publicity, theatre par- 
ties, outings and any one of the 
many stunts which you can fix up. 

For example, a history contest ean 
be formulated, with the questions 
relating to Voltaire or the period 
which he represents. This may be 
done in the form of an ordinary 
test. To the students getting the 
highest marks, free tickets to “Vol- 
taire” may be awarded. 

Your local school History Depart- 
ment will also, in all probability, 
tie up with you on an essay contest 
for the students. Suggest some 
topic such as “The Influence of 
Voltaire on his Period,” and get the 
kids working for passes. A few 
guest tickets judiciously distributed 
among your school executives will 
guarantee an enthusiastic support 
for your contest. Nothing is so 
valuable as school publicity on a 
picture, especially “Voltaire.” 


who Humbled Kings 


eee 
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Georce Ariss 


A WARNER BROS. SUPER- FEATURE 


..and Read 
VOLTAIRE 


these Books! 


by Victor Thaddeus 


His whole life story of which the picture shows a part. 


GEORGE ARLISS’ AutoBioGRAPHY 


“UP THE YEARS FROM BLOOMSBURY” 


Best Known Works of VOLTAIRE 


A tremendous bargain... Eight volumes in one, including 
Candide, his philosophic writings and all his romances. 


BLUE RIBBON BOOKS 


This attractive 


display card has been gotten up by the publisher 


of “Voltaire” books for window and counter displays in co-operation 


with you. 
two colors, 


The exact size of this card is 12 x 18 and is finished in 


These cards when augmented with a display of stills, 11 x 14 color 
eards and cutouts from the litho paper, complete an elaborate display. 
_ The local book dealers selling “Veltaire” books have already been 
advised to watch for the opening date of “Voltaire” in your city. There- 


fore all you 


have to do is get in touch with them and take advantage 


of the tie-up already effected for you. 


If you cannot locate a dealer carrying the “Voltaire” books, writ: 
or wire Freeman Lewis, The Blue Ribbon Company, 448 Fourth Ave., 


New York, 


N.Y., as soon as your playdate is set. 


PLANT POPULAR MAGIC SQUARE 


Cut No.7 Cut 15c Mat se ° 


If you haven’t yet used the 
Magie Square begin with this pie- 
ture. 
vice is not necessary. The present 
Magie Square conceals the sentence 
“A GREATER GEORGE ARLISS 
IN VOLTAIRE THAN IN DIS- 


RAELI.” 

It is solved by beginning with 
the circled square, moving one 
square up or down, right or left, 


not dizegonally, and ending with the 


square containing the period 


Secure the cooperation of news- 


paper and print the Magie Square 
offering guest 


correct solution to the 


Magic Square Editor in-care of your|729 Broadway 


theatre. 


If you have used it, this ad 


tickets to the first 
twenty-five persons to send in the 
Voltaire|MORRIS LIBERMAN 
New York City 


EXPLOITATION 
ARLISS COINS 


llere is a great novelty, made up 
coin metal for giveaway pur- 
Similar to the “Gold Dig- 
coins. Carries Arliss head on 
side with inseription “George 
Arliss as Voltaire.” Other side 
“Warner sublime hit.” 
Diameter of coin, one inch. 
Order Direct from  Nov-E-Line 
Mfg. Co., 1650 Broadway, N.Y.C. 


Price $9 per M. C.O.D. Express 
Prepaid. 


in 
poses. 
ger” 
one 


reads 3ros. 


MARQUEE DISPLAY 


FROM 24 SHEET 


The 24 sheet on “Voltaire” affords 
fine material for an attraetive mar- 
quee display. In the centre of the 
sheet are heads of Arliss, Kenyon 


and Lindsay, done in beautiful 
natural colors. By eutting out these 
heads, mounting them on compo 


board and placing over your mar- 
quee, you can very inex- 
pensive and eye-catching display. 


obtain a 


PROVED VALUE IN 
REACTION CARDS 


Prepare cards for distribution to 
patrons asking their reaction to the 
picture. Ask that the answers to 
the question be jotted down on the 
cards und posted in the box in the 
as the audience leaves the 
theatre. The value of the stunt 
may be augmented by offering guest 


lobby 


tickets, to the next attraetion in 
your theatre, to the five persons 
whose answers offer the best criti- 


The cards can be made the 
If you 
to 
picture, 


cisms. 
basis for a publicity story. 
get prominent people 
write their of the 
their answers may make good copy 
The re- 


can some 


views 


for newspaper advert’sing,. 


plies can also be used as a guide 


for your current advertising. 


GET BOOK STORE 
WINDOW DISPLAY 


“Voltaire” ideally suited 
a book-store tie-up, and you 
engineer a lot of favorable publicity 
by arranging for a big.window dis- 


for 
ean 


is 


play with the best book-seller in 
your town. Some stills, perhaps a 
large portrait of Voltaire, and a 


display of some of his ever-popular 
books will do much towards boost- 
ing your presentation, 

Have your’ bookseller obtain 
copies of some of Voltaire’s biog- 
raphies as well as the books he has 
written, and with an attraetive win- 
dow set-up, a valuable tie-up can 
be arranged at no cost to you. 

As an added inducement, guest 
tickets may be offered for the 5 
reviews of a Voltaire book 
which may submitted either to 
the theatre or to the book store 
during the course of the picture’s 
the week before. 
This will added inducement 
to the bookseller, and will conse- 
quently help your attraction. ; 


best 
be 


engagement, or 


be an 


a S 
ion EERE 


7, 


Oy 
/ 


4 


‘ 45c Each 
Available only from 


NOT AT EXCHANGE 


| simple, 


Wi) Ad”: 


STRONG TICKET SELLING NOVELTY 

This is a realistic looking 
novelty, 444” by 6144” when 
open, which is a_ sure-fire 
method of attracting attention 
Book 


opens up to cut of George 


to your presentation. 


STARRING 


GEORGE ARLISS 


Arliss, and copy reading: 


‘See George Arliss as Vol- 


TO YOUR 
COLLECTION 


taire, The Master of Mockery 


who made love to a Kiing’s 


OF ALWAYS TO mistress! The greatest man 
BE a of his time as portrayed by 
MOVIES ! the greatest actor of our 

_. time! Greater than Dis- 

raeli!’’ This is followed by theater imprint and playdate. 
You can’t go wrong on these novelties. Prices including 


theater imprint and playdates :—for 500—$3.00; for 1M—$4.00 ; 
for 3M—$3.75 per M; for 5M—$3.50 per M; for 10M—$3.25 
per M. 

Order directly from Economy Novelty Co. 239 West 39th 
Street, N. Y. C. 
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EVER POPULAR ANAGRAM GAME, IS 
LOGICAL “VOLTAIRE” CONTEST 


An 


tion with the showing of George Ar- 


anagram contest in connec-| great poet's real name will provide 


swell build-up for your contest. 


liss in “Voltaire” at your theatre| Here are the facts: 

The 
Marie Arouet. 
to 


“Arouet 1. 


is a “natural.” 
test the 


an anagram of the French genius’ 


’ © ies ” $ i 
It’s a logieal con- genius was born Francois 


because name Voltaire is 


The name is believed 
of the name 
meaning Arouet the 


be an anagram 
Sg 
The letters “u” and “j” 
to 


wus the custom 


real name, Francois Marie Arouet. 


Aside from this background material younger. 


for the stunt, anagrams are great “vy” and “i” 


were as 

It 
the 
Al- 


Voltaire 


changed 


interest-getters with strong appeal at that time. 


to the masses. 


The 


from these letters that 


Voltaire 


was 
of 


Participants are 


principle the contest is! name was derived. 


the 


given 
a letter of the alphabet 


4/though he used nume 


word and 


for sixty years, he never adopted it 
will | 
To} 


make the contest more interesting 


which, when mixed together, us his legal name. 


form an entirely new word. Use the following five examples 


of anagrams as a help for building 

You'll find it 

Here they are: 
1—Add S to ADHERE and get 


and as an added incentive a defini | more 


easy to do, 
tion of the new word is given. 


It should prove a cinch to place 


the anagrams with your local paper. something meaning clipped very 
The sheet will recognize the con- close. 

test as an excellent circulation- 2—Add K to SPRAINED and get 
getter. You can arrange to have the something meaning the most des- 


* TQ , & } al " > ° . . 
answers sent to your box-office. The picable types of criminals. 


3—Add U to NEEDS and get 
something meaning followed. 
4—Add L to DIME and get some- 


contest will get you unlimited pub- 


licity and an extensive mailing list. 


Play it up in your programs and 


it will give you powerful reader in- thing meaning disinfected. 
terest. 5—Add L to DENIES and get 
Below are five examples of ana something meaning the residuum of 
grams. They’ll serve as a starter. flaxseed after the oil has been 
It is advisable to use about five pressed out. 
each day for as long as you run 
the contest. Daily awards of tick- Answers. 
ets will prove a fine and inexpen- 1—SHEARED. 
sive means of attracting a large 2—KIDNAPERS. 
number of participants. 3—ENSUED. 
The story on how the name Vol- -LIMED., 


tuire was anagrammed from the LINSEED. 


POPULAR “CHUCKLE” CONTEST 
AFFORDS EXTRA DISPLAY ADS 


The “Chuckle Ad Contest” igs be-; popularize the idea and the news- 


coming more popular every day.| paper will want to continue it, eo- 
Wherever this idea is planted, it is| operating with you on all your at- 
regular feature] tractions. 


The theatre gets its share of ad- 


continued on as a 


|of the newspaper, because it is so 


popular with readers, vertising and publicity in the space 


“Chuckle Ads” are intriguing and| the newspaper uses in its news and 


advertising columns to poularize 
the “Chuckle Ads.” 
of guest tickets daily — two to each 
of five people sending in the best 
five “Chuckle Ads” of the day. 

In order to make a success of this 
idea the newspaper should devote 
large display space, giving at least 
50% of the space to the free ticket 
offer and the advertising of your 
attraction. Likewise the publicity 
copy should strongly sell your pic- 
ture in connection with the free 
ticket awards. News boxes should 
readers actually read the classified|be carried on the front page and 
ads in order to complete “Chuckle| spotted through the rest of the 


Ads.” It takes but a few days to|paper calling attention to conten 


wt 


| 
| are easily composed. At least four 


| separate lines taken from as many Offer ten pairs 
classified advertisements are put to- 
gether coherently but in a funny 


istyle. Here is a sample “Chuckle 


For Sale — Fine 


genuine, 


Holstein cow 


solid mahogany legs 
slightly used but motor is guar- 


anteed in best condition. 


Your local newspaper will certainly 
want to use this elassified ad pro- 
motion stunt because it makes the 


, tae ail 
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NAS MIGHTI 


This design clearly shows 
the general layout for an 
attractive theatre front. 
Photo enlargements’ or 
poster art work can be 
used effectively with this 
layout; or you may mount 
the 3 sheet, 6 sheet and 
24 sheet litho paper for 
effective cutouts. 


Ample space has been 
provided for stills. Use 
plenty of photographs and 
11 x 14 eards as they are 
always a source of inter- 
est and attract attention. 
Pick up the selling copy 
from the ads and list the 
entire cast very strongly. If 
Margaret Lindsay is not 
well known in your locality 
refer to her as “The Beauty 
of ‘Cavaleade’.” 


ATTRACTIVE THEATRE FRONT DISPLAY 


THE AFFAIRS 


OLTAI 


(ly 


The scheme of 
this should be 
handled in dignified col- 


ors. 


color 


front 


A combination of a 
royal purple or deep blue 
for the dark colors; and 
gold or silver for the light 
The silhouette of 
French 


scenes on the over- 


colors. 
the 


mob 


revolutionary 


head banner serves as a 
background to make the 
name of George Arliss and 


the title of 


stand out very prominently. 


the picture 


O- 


RE 


Ge, Seorge 
ARLISS 


oo 


VOLTAIRE 


= 


~~ 


q 
‘ 


ww 
O 


USE PUNCH DIALOGUE LINES 
WITH STILLS FOR DISPLAY 


Here are a few excerpts from the dialogue in ‘‘ Voltaire.’’ 


Use these lines with the accompanying scene stills from the) 


ppicture for effective lobby and window displays. 

Make an enlargement of a layout of these stills and have 
the corresponding copy lettered large enough so that it will 
be easily read. 

This set of stills are available at your local exchange or 
ean be obtained from the Still Department, Warner Bros. Pic- 
tures, 321 W. 44th Street, New York. 


Here are the dialogue lines and the corresponding still 
numbers :— 


“Youth and beauty. There are no more powerful weapons 
withywhich to fight —in Paris.” (Still No. 
“Do I look romantic enough to be your lover?” 

(Still No. 85) 
“Are my woman’s feelings nothing to you?” 

(Still No. 108) 

“Being a poet got me fame, being a liar enabled me to 
keep it.” (Still No. 29) 
“The moment they see these letters, that moment begins 
your downfall.” (Still No. 106) 
“I can’t see him. Tell him I’m dead and buried.” 

(Still No. 20) 
“Four words whispered to a king’s mistress are worth a 
hundred written to his minister.” (Still No. 24) 
“Stop now... . you have enough to build me that new 
villa in the country.” (Still No. 147) 
“One of us must die. And I have played my last card and 
lost.” (Still No. 57) 
“Here is the traitor to France. Your right hand man.” 


(Still No. 111) 


96) 


BLOW-UPS FOR 
LOBBY DISPLAY 


28 x 42. 
of three at $3.50 each. 


Individually or in set 


PHOTOCOLOR STUDIOS 
220 West 42nd Street, N. Y. City 


GRAB LARGE FREE AD WITH 
PROVED CLASSIFIED TIE-UP 


Newspapers looking 
for new ideas to sell more advertis 
ing. The of 
1ewspaper is also an important de 
partment. Here is a tried and proven 


dea to offer your local newspaper 


are always 


classified section a 


to stimulate reader-interest and gain 
new advertisers. This new plan will 


ilso earn for your theatre free news- 
paper advertising space, for every 


for unlimited 
The layout of the 
ad below clearly describes the plan. 
Make the 
picture you play, changing the copy 
a day or two in of the 
opening of your new attraction, 
Use the seene and advertising 
mats from your regular pressbooks. 


picture you play an 


length of time. 
stunt 


work for every 


advance 


GEORGE 


FREE MOVIE TICKETS 


TO THE 


STRAND THEATRE 


TO SEE 


“VOLTAIRE™ 


(Use Scene or Adv, Cut) 


HOW TO WIN FREE TICKETS 


ARLISS 


COLORTONE SLIDE 


Hidden among the classified ads are answers to ten questions, 
List your solution on one side of paper and write not more 


EMPLOY GIRL TO IMPERSONATE 
POMPADOUR AS LOBBY STUNT 


than 50 words telling which of these ads most impresses 
you and why. Mail quickly to The Philadelphia Reeord in 
: care of the Classified Advertising Manager. The best ten 


answers daily will receive two tickets to the Boyd Theatre. 

A good lobby attraction which will) WHY MADAME POMPADOUR 
herald the opening of “Voltaire”’| WAITED BREATHLESSLY IN | 
(}ean be easily and inexpensively ar-| 


| VOLTATRE’S ROOM WHILE HE 


Answers to Today’s Questions must be received by 
12 o'clock noon Friday 


‘| ré od in the following manner: : 
rare caanttal girl a is quite DECIDED THE FATE OF A NA- 
: : Kg i iE iE 38 / loyed| 6. Where can you buy a mat- 
‘| buxom and have her appear in your | TION! ....GEORGE ARLISS IN a‘: — ~ —— tees a0 0 penctical Christmas 
lobby dressed as Madame Pompa-| HIS GREATEST CHARACTER six orders? 7 git “= = rent an apart- 
M; dour. The trick is to have her stand! yasTERPIECE “VOLTAIRE” 2. Who will do home alterations, ’ been poi twe, or three 
lake your screen presentation ar- as rigid as possible and stare into! pom apm = N any kind, reasonable prices rooms and bath with com- 
tistie and colorful with the atmos- = P ar.| NEXT ATTRACTION, 3. Who is selling many varieties plete service? 
heri S|blank space —giving the appear: , : : . of tropical fish for Christmas,| g Where can you get expert 
sip effect, elaborately colored, ance of a wax figure. You may be able to work this at lowest prices? repairs done on all make 
beautifully created. 3 stunt in a department store win- 4. Where can you have draper- ps al 
To add to the attractiveness of] gow. It is a sure fire attraction ton eed cestaine custem| 9. Whe will do real sadie st 
4x iti » display have the girl stand on a} gotter ¢ 311 attract large crow made? pairs reasonable? 
5 eee positive only $2.00 the a Bs ‘ ere getter and will attract large crowds. = Wee als Secon ioe Ghere con gen ben ae 
3.4 t (pos. and neg.) 3.00|!ow platform, the Moor of which) Re sure to inelude a good display with Dutch hall for $2250? for $125. 
4x4 Colored positive only — 1.50) carries a number of strong lights. | o¢ photos of George Arliss and gen- 
—Set (pos. and neg.) _ 2.25/ Over this lighted platform is thrown eral scene stills from “Voltaire.” 
Order by Number N-596 her wide hoop-skirt. An overhead Yn the ovenk pee enauet ont © READ THE CLASSIFIED ADS IN 
NATIONAL STUDIOS. Inc spotlight aimed at the girl’s face a 
° . 


226 West 5 k and deeollete dress will complete a 
B _ ae, ee big striking effect. 
€ Sure to specify and include remit- 

fance with order to avoid parcel post 


and C.O.D. charges. 


Place a sign along side of the 
girl with the following copy: SEE 


girl who will stand rigid, use the 
idea as described above and have 
the girl hand out heralds or other 
novelties illustrated elsewhere in 
this merchandising plan. 


THE RECORD 


Page Seven. 


rn 


your 1st story 


“Voltaire” Affords 
George Arliss Role 


He Sought 20 Years 


‘ | 
For many years George Arliss has | 
play | 


searched for a. satisfactory 
based on the life of Voltaire, often 


ealled the father of the French | 


revolution. Now, after twenty 
years of gradual preparation, he} 
brings this most famous of all 
Frenchmen to life on the talking | 
sereen in Warner Bros.’ picture | 
“Voltaire,” which opens 

at the 

Theatre. 

It is a notable and magnificent 
production, said to exceed in dram- 
atie quality even the far famed 


“Disraeli” and marks the high spot | 


of the career of the world’s most | 
distinguished living actor. 
The picture “Voltaire” features 


one spectacular incident in the life 
of the brilliant poet-philosopher 
who was a friend of royalty in 
Europe but a champion of the com- 
mon people in his native land. 
the famous “Calas” case serving as 


the principal story about which the | 


plot revolves, Arliss has evolved a 
eharacter study and a living pic- 
ture of France in the extravagant 
times of King Louis XV. 
Sumptuosly mounted in sets of 


With} 


| 


| 
| 


exceptional size and magnificence, | 
“Voltaire”, according to advance re- | 
ports, unfolds a gripping melodrama 
in an atmosphere of breath-taking 
beauty and grandeur. The story 
moves from Voltaire’s Paris apart- 
ments, into the boudoir of Madame 
Pompadour, through the _ stately| 
gilded halls of the French king’s 
palace and on to the unrivaled ele- 


gance of Versailles. Warner Bros.| 
used accurate reproductions of! 
these locales to make “Voltaire” | 


the most spectacularly dressed pro-| 
duction of a decade. 

The cast is the largest and most | 
impressive ever assembled for an| 
Arliss production. 


Doris Kenyon 


George Arliss as “Voltaire,” his 
greatest biogranhical classic. 
Cut No. 13 Cut 1sc Mat sc 
plays the of the Pompadour, 
lending her great beauty and charm 
to the other 
famous actresses hut did 
get. Margaret Lindsay, who 
leaped to fame in “Cavaleade” and 
has featured in other 
pictures, plays the part of Nanette 
Calas, the innocent cause of the 
uproar which almost brought on the 
French revolution _ thirty 

sooner. 


role 


role which a dozen 
wanted 
not 


since been 


years 


Theodore Newton, who made his 
first screen appearance in the pre- 
ceeding Arliss picture, “The Work- 
ing Man,” plays “Francois,” the 
youthful lover and Reginald Owen 
as King Louis XV, Alan Mowbray 
as Count de Sarnac, David Torrence, 
Doris Lloyd, Helena Phillips, Mur- 
ray Kinnell and Ivan Simpson, are 
included in the east. 

The picture is based on a screen 


centered 
|eareer of the British statesman. 


}it all up as a bad job because of | 


| 


The screen’s foremost actor, George Arliss, adds another triumph to his lengthy list with “Voltaire”, 
Supporting Mr. Arliss in his latest Warner Bros. film are Doris Kenyon, 


Theatre next Friday. 


ee 


tei 
a Si 
Wort 


Ave =, 


«% saeZeicsbOue* 


re 


COMPLETE 9-DAY ADVANC; 


George Arliss’ Mastery Seen Once More In New Smash, “Voltaire” 


spe. 


many other prominent players. 


Cut No. 24 Cut 6oc 


Mat 20c 


which will come to the Strand 


Margaret Lindsay, Theodore Newton and 


your 2nd story 


“Voltaire” Based On 
Dramatic Incident in 
Noted Writer’s Life 


The pieture “Voltaire” in which 
George Arliss is starred by War-| 
ner Bros., is based on a single dram- 
atie incident in the life of the great 
French poet, philosopher and_fire- 
brand whose inflammatory writings 
precipitated a French revo- 


almost 
lution. 


In this the actor and the produe- 
ing company followed the pattern 
established first in the stage and 
play “Disraeli,” which also 
about event in the 


screen 
one 


The life of a really great 
offers almost too much material for 
the dramatist. Louis N. Parker, who 
wrote “Disraeli” originally at the 
request of Mr. Arliss, almost gave 


man 


a  super-abundance of material 
available. Profiting from that ex 
perience, Mr. Arliss insisted that 
“Voltaire”, which comes to the 


Theatre next 

, be modeled 
along similar lines and held to the 
dramatization of incident. 


The best adapted for the 
screen’s use was the Calas ease, the 
which caused Voltaire 
to interest himself in it for almost 
eight years. For play purposes, the 
time was shortened, and the locale 
was changed to suit the dramatist’s | 
purposes, but fundamentally, the 
picture is based upon an actual in- 
cident in Voltaire’s hectic career 
agitator and reformist. 

The Calas case was the execution 
of a rich merchant on a trumped up 
treason charge and the confiscation 
of his property. Through the influ- 
ence of King Louis XV’s court fa- 
vorite, Mme. Pompadour, who was 
his mistress, Voltaire succeeded in 
saving the life of Calas’ daughter. 

Doris Kenyon has the role of 
Madame Pompadour and Margaret 


one 


one 


injustice of 


| 
as 


play written by Paul Green, Pulit- 
zer prizewinner, and Maude Howell, 
as adapted from a novel by G 


Gibbs and Ef. Lawrence 
The late John Adolf directed. 
Page Eight 


a 


eorge| Newton, Reginald Owen 
Dudley. Mowbray. 


Lindsay that of Calas? daughter. 
Others in the east include Theodore 


and 
The picture was directed 
by the late John Adolfi. 


George Arliss in “Voltaire” 
Alan | Strand. 


“Voltaire” Causes 
White Wig Corner 


A corner on white wigs re- 
sulted when Warner Bros. filmed 
the theatre sequence in “Vol- 
taire” the new George Arliss pic- 
ture, coming to the 
Theatre on eee os : 
Nearly seven hundred powdered 
wigs were used on the lords and 
ladies assembled at the French 
court for the Versailles sequence. 
That’s about all the white hair 
there was in the film colony. 
Four hundred lace handkerchiefs, 
men’s size, were also used in a 
single sequence, 


The picture is a dramatic 
story of the life of Voltaire in 
the time of Louis XV of France 
and is said to be Arliss’ great- 
est screen achievement to date. 


NEW SENSATION! 


Margaret Lindsay, who won atten- 
tion in “Cavalcade,” appears with 


at the 


It is the star’s latest 


Warner Bros. picture. 
Cut No.15 Cut 15¢ Mat 5c 


| 


| 
| 


your 3rd story 


700 “Voltaire” Extras 
Had to Shed Modern 
Mannerisms for Film 


and 
like 
French nobility of another genera- 


Getting seven hundred men 


women of Hollywood to act 
tion is no easy task, Director John 
Adolfi discovered while filming the 
final scenes of “Voltaire,” the War- 
ner Bros. picture starring George 
of the 
colorful incidents in the life of Vol- 
the 


almost 


Arliss, based on one most 


taire, French firebrand, single 


handed incited a 


Revolution, and which opens at the 


Theatre | 


on 
Even the white wigs and the 
voluminous lace and satin costumes 


of the Louis XV period would not 


| hide the modern manners of some of 


these ambitious extras as they sat 
in pompous state during the presen- 
tation of a play in the Versailles 
gardens. 

After much exhortation on Adol 
fis part the seven hundred extras 
were finally persuaded to forget 
cigarettes, gum chewing and_in- 
formal mannerisms long enough to 


let the cameras reeord the dignity | 


of the occasion. But just as the 
(tirector had apparently won his 
point, Margaret Lindsay, the latest 
Screen sensation, making a_ stage 
entranee in the play within a play, 
tripped over her train and fell flat. 

“Voltaire” is a thrilling drama 
of the stirring times prior to the 
French revolution in which Voltaire, 
the famous wit -and writer, haited 
the King in his own court and was 
only saved from the Bastille by the 
friendship of Mme. Pompadour, the 
King’s mistress. 

Doris Kenyon plays the part of 
Madame Pompadour, the King’s 
mistress, while others in the cast 
include Theodore Newton, Reginald 
Owen, Alan Mowbray and Gordon 
Westcott. The screen play by Paul 
Green and Maude T. Howell is based 


on a novel by George Gibbs and E. 
Lawrenee Dudley, 


French | 


George Arliss Winks 
Eye at Technique to 
Aid Ladies’ Beauly 


who will appear 

. Theatre on | 
Nh ae reer in the Warner 
| Bros. production “Voltaire,” may 
not always be historically correct, 
but psychologically he’s sound as 4 
nut. 

That was proven during the 
choosing of the costumes for the 
women of the period of Voltaire. 
Some of them had complained that 
their costumes were not suitable to 
their person: 
ality — did not 
set them of 
well, i 


| 
your 4th story 
| 
| 


George Arliss, 


at the 


s worked _ night 
and day with 
the art di 
rector and the 
costumer, and 
knew that he 
was right in 
| point of correctness. But that was 
not enough for Mr. Arliss. 

“T don’t want any woman wear 
| ing a dress that she doesn’t think 
| becomes her,” he said, emphatically. 
|“We may slip up a little technically, 
but we'll be all right fundamentally. 
Most women know nothing at “4 
of periods or period design - 
dresses, but every woman 11 
world will know whether another 
woman is dressed rightly or = 
Thereby proving himself not “- 
a good actor, but something © 
yhilosopher as well. oS 
isle is supported in this rd 
tensely dramatic production of the 
life of Voltaire during the 
revolutionary period of Louis . 
by Doris Kenyon, Margaret a 
say, Theodore Newton, en, 4 
Owen and Alan Mowbray. nd 
sereen play by Paul Green eo 
Maude T. Howell is based of 
novel by George Gibbs and 
Lawrence Dudley. 


GEORGE ARLISS 
Cut No. 3 


Cut 15c Mat sc 


Li eee 


your 5th story 


. ae 

george Arliss Regards 

“Voltaire” as His Best 
Picture of Career 


Believing that “Voltaire,” which 
opens at the Panatve 


on 


PUBLICITY CAMPA 


Tense Scene 


your 9th story 


Artistry In Wearing 
Elaborate Gowns Won 
Kenyon Coveted Role 


One of the reasons that 
Doris Kenyon was chosen by War- 
ner Bros. to play the coveted role 


From Arliss’ “Voltaire” at Strand 


many 


oa of “Madame Pompadour” in George 
George Arliss is convinced that most Arliss’ most important forthcoming 
really worthwhile things are born production, “Voltaire,” whieh 
of stress and troublesome times. opens at the 
“Voltaire,” by Warner Bros., was Theatre on , was 
planned and rehearsed and filmed because she can wear the costumes 
during the most hectic period in of that period to such particular 
llywood’s history. War talk was advantage. 
a - aicwlies Sinnl 0 were Noted as one of the most beau 
x, closed. A disastrous earthquake tiful women in pictures, Miss Ken- 
had done millions of dollars in yon appeared opposite Arliss as his j 
damage to several of Hollywood’s wife in the picture “Alexander t 
neighboring towns and had shaken Hamilton” and at that time she | 
some of the self confidence out of wore costumes of a period not much H 
that scintillating city. Studios were removed from the corresponding t 
struggling through a lean period. French period shown in the new pie- / 
Out of this welter of bad for- ture. : ‘ 
tune “Voltaire”? emerged as a Possessing lovely shoulders and . 
product of strenuous days and nights arms, as well as a finely set head ¢ 
of work and worry. Despite the and “square” shoulders, the court ‘ 


difficulties encountered by the world 


This is one of the many action-filled sequences in George Arliss’ new starring vehicle now at the Strand. 


gowns of the Louis XV period serve 


i i aki i ° . . . ° * ‘ as *xtraore i { , ¢ j > 
during its making, it progressed| We see Doris Kenyon denouncing Alan Mowbray as George Arliss watches. Reginald Owen, as Louis XV, = irs : ; we ae 
satisfactorily and on schedule. It| is the fourth player. a veauty. 
appeared to be a “natural.” It Cut No. 14 Cut ase Mat 15. There were other reasons, of 
seemed to have course, that led to the selection of 
i j Miss Kenyon 
qualifications : y 
that marked it 6 National Women Clubs for the all im. 
‘ ° ° tant role 
as exceptional 7 “6 ” 8 por 
ae “as wee your th story Endorse ‘Voltaire Picture | your th story a? skh eee 
‘ Se ee ful king’s 
list of Arliss “Voltaire,” the new Warner Bros. at oe J 
pictures. G A li a k pieture starring George Arliss, which Hot Coffee Scalded “y atintes ~ 
There is pre- eorge r iss a es comes to the 2 Sei ane ' 
eedence for Mr. S if Thi B U s Theatre ee ene G A li S ki b 
! : , 4 and ability to 
Arliss’ _ belief e in y sing previewed by committees represent- e0. riiss ee ing an. portray . a 
that difficulties Cl thi T L ing the National Society of New R li H Pj " fr x ‘ é 
: 7 7 woman clever 
sometimes 0 ing 00 arge England Women, the General Fed ea ism in Ic ure) a A enough to i 
bring forth os eration of Women’s Clubs, the —— | oe ‘EOS gg 
eae —— ee. LINDSAY To make a thin man look thinner, oe roggetns ae a Ater cseelaseap ‘uae Mering DORIS KENYON king around ; 
e — pentyl ze dress him in clothes much too large “ be . “ep _ — the pate of a wenn in the} Cot No.3 her little + 
aged oa I : Saltese an| for him. ‘This is the method used) . eel h W - oiiedia ee ee Se Cut 15¢ Mat sc finger all 
‘ . pei Le = 1 th n “on - “ek to take poundage off George Arliss “ ‘ = oe fs n oe ; 1€ : a se whieh comes to the ee ee ee 
ss tists eer sie se Se : - for the role of Voltaire in the War- . cob 4 ser — ee : Sk ont cereiee — : *| “Voltaire,” based on the novel by 
ae mie ersten _ stage = ‘ a ner Bros. picture of that title, which eile ae ea somes st George Arlion iceares emphatically | George Gibbs and E. Lawrence Dud- 
same a ve 2 ( Ci » “Selecte : yas ‘ ; : : ; 
= oa Bene Rae - : pe see opens at the rae eee . OE = € a a it — satis ae ley, pictures the intensely dramatie 
nang See Se eee Oe Sie er . = ote arial hee tans . Tees 3 ohn Adolfi, anxious to! p16 played by Voltaire, the great 
almost threatened to stop it before —- . Arliss vehicle is listed with three} get ahead with the seene asked} |. ; ; 
: Mr. Arliss is not a big man. He : : : : wit and philosopher, in the gay 
it started. aes other pictures, two of them foreign,| what was the matter with it. : is inf 
“ : ”» Ly weighs some hundred and forty |. “Res ice : : a court of Louis, through his influence 
Alexander Hamilton,” his own : : AEF Zest of the Month,” and is} “I am supposed to be talking with] 54) ss King’ Bree M 
: : pounds, counting everything, in- PTET Ee ar x oe : — a |with the King’s mistress, me. 
play, later made into a picture, was; 5; : i deseribed as follows: “A historical| my mouth full of hot coffee,” ex-| 
: . cluding his shoes and his hat. But ae _ SoS ‘ aS aos ; ompadour. 
offered to the public during the 5 : drama of episodes in the life of | plained Arliss. “My voice shouldn't : , : 
a . . »| Voltaire was, according to all ree i Pe rw? .: ag : "ig Among those in the supporting 
World Wis and an epidemic of : g fe ~ |the genius Voltaire, showing his|}he natural like this. : ; ea Cindese. 
: . . ords, so extraordinarily thin in his| gone ¢ ae Sa Eegraeee= cee jcast are Margaret Lindsay, e0o- 
influenza, which made heavy going . . fight for tolerance and justice for Well,” comforted . Adolfi, “what 


for all stage productions. 


later years that Arliss would appear 


. ie : dore Newton, Reginald Owen, Alan 
the masses, his efforts to warn the /is it you want?” Mowbray and Helena Phillips. The 


In fact most of the great suc- aes yes ope od eost | mee against contiaued persecution _ want _ mouth full of hot late John Adolfi directed the screen 
cesses enjoyed by Mr. Arliss are| "0 “7, “TSS designed costumes) and his influence with Louis’ amour,| coffee,” said Arliss, “so that I will) 1.4 phy Paul Green and Maude T 
plays which emerged from obscur- for the picture which were too big} Mme. de Pompadour. A vivid, finely|sound as though I had a mouth | frowell ; : ses : 
ing clouds of hardships and diffi- to fit him and which gave him *)/shaded characterization by George! full of hot coffee.” 
culties. “Voltaire” is like those and shrunken look once he ae inside Arliss recreates Voltaire. Although They sent for coffee, which proved 
even Mr. Arliss, who would never of them. He carried out this idea] the adaptation takes liberties with | so hot that Mr. Arliss sealded him rome to the screen the dramatic 
admit to being superstitious about even to the night gowns and dress-| true historical facts, the picture is|self on the first mouthful. But it] hige i the great French author and 


it, seems convinced it is his great- 


ing robes used in the picture. 


none the less dignified, stirring and|thus came about that the seene in| agitator, who was at constant odds 


est screen success. When the publie sees = OMRAES stimulating. shen dal _ Supporting | “Voltaire” in whieh the actor) city King Louis XV and only saved 
“Voltaire” alo deals with troub-|it will think that the sereen’s first Mr. Arliss in Voltaire” are Doris steals a forbidden gulp and then | from the Bastille by the interven- 
lous times for it is laid in the ex-| actor has lost much of his recent Kenyon, Reginald Owen, Margaret tries to talk with it still in hi8} tion of the King’s mistress, Mme. 
citing days just prior to the French | robustness. As a matter of fact| Lindsay, Alan Mowbray, Gordon} mouths, smack of reality. | Pompadour, who loved Voltaire for 
revolution when King Louis XV was| Mr. Arliss is as heavy be heavier | Westcott and others. In “Voltaire,” George Aree his wit. 
oppressing the people with confis-|than he ever was. It’s the big Doris Kenyon has the role of 
oe in order to keep up — that make the man appear Pompadour while others in the cast 
a gaiety of his court. Arlisn, as ents Se ae ae — nee | include Margaret Lindsay, Theo- 
1 € poet and philosopher Voltaire, ~ anes, 28 - Rh “See Pp |dore Newton, Reginald Owen, Alan 
clashes with the King over his| duction of the dramatic days when Mowbray, Helena Phillips and 
Propaganda for the people and is|the great wit and philosopher was a David Torrence. 
only saved from the Bastille by| prominent figure in the gay eae | This thrilling and spectacular 
Mme. Pompadour. of Louis XV. The picture is based |pieture of the gay and frivolous 


‘ambition to play the part of “Vol- 


Mr. Arliss is supported in this 


on the fascinating novel by George 
Gibbs and E. Lawrence Dudley. 


court of Louis XV is taken from the 


Spectacular and highly dramatic : : novel by George Gibbs and E, 
picture by Doris Kenyon, Margaret There is a_ sterling supporting Lawrence Dudley and directed by 
Lindsay, Theodore Newton, Regi- | ¢ast, which ineludes Doris Kenyon, sche Adeil, 

nald Owen, Alan Mowbray and| Margaret Lindsay, Theodore New- 


others. John Adolfi directed. 


ST 
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; ences 
that he considered the possibility of 
| bringing the character of the great 


ton, Reginald Owen and Alan Mow- 


bray. John Adolfi directed. 


ing “Disraeli” to enthusiastic audi- 


New York and 


Chieago, 


George Arliss Stooped 
For Role in ‘‘Voltaire”’ 


For several weeks, during the pro- 
| duction of “Voltaire,” a Warner 


— French author and wit to the stage. | | Bros. pieture, which comes to the 
Ambition of 20 Years At that time he abandoned the) Theatre on 
idea because “Disraeli” proved to| , George Arliss 


In Making “Voltaire” 


be such an outstanding success that} 


hunched himself in a stooped pos- 


Then, because he wanted to vary ture which characterized Voltaire 
his roles and the part of “Voltaire” in life. Mr. Arliss is a small man, 
After twenty years of delays and} was not enough removed from the but he made himself still smaller 


George Arliss has| 
his long standing 


postponements, 
finally realized 


taire”’ on the screen. This picture 


time or type he had portrayed in 


“Disraeli,” Arliss passed “VY o] 
taire” for the time being. 


There was the difficulty 


up 


also 


of 


and shorter by bad carriage in the 
picture based on a dramatic inei- 
dent in the Frenchman’s life. Since 
he was almost constantly before the 


of the gay court of Louis XV which| getting an accurate and authentic cameras for six hours daily, he : 
. the noted star believes to be his|story of Voltaire’s life, which was at feared he would become round- 

greatest contribution to the sereen,|the same time sufficiently dramatic| George Arliss is here seen exerting his wiles on the beautiful Doris shouldered. To counteract it, the 

mul be shown at ‘the. .<.3..4 see for screen purposes. This was finally| Kenyon, in a dramatic scene from “Voltaire,” Arliss’ new hit, which |\actor on his customary morning 


Theatre on _. : 3 i 
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' 4 found in the novel by George Gibbs 
It was when Arliss was first play- 


and E. Lawrence Dudley. 


is to open at the walks in the Hollywood mountains, 


kept his head up and his chest oy 


CURRENT PUBLICIT 
_ “Voltaire” A Great Screen Triumph 


Amazing, Spectacular Drama 


(Review) 


Presents George Arliss in 


Handsomely Mounted Picture of Decade 


] view *‘Voltaire’’ the new George Arliss picture, 
by Warner Bros., which opened 
at the 


nae Theatre. 
It is undoubtedly the greatest ec 


most resembles, or “The Millionaire” 
or “The Working Man.” 
the most skillful performance this) and It is not 
greatest of living actors has yet) just it is the 
contributed to either stage or screen. | panorama of the world’s most dram- 
Here is the finest cast ever as-| atic history unfolded realistically. 
sembled for an Arliss production.| “Voltaire” is a novel 
Here, in short, is an amazing drama,| by George Gibbs and E. Lawrence 


hand. 
drama 


spectacular 
costume 


based on 


spectacularly produced, magnifi- | Dudley and the screen play is 
cently staged and dramatically| credited to Paul Green, noted play- 
sound. | wright and Pulitzer prize winner 
: é : and Maude Howell. Due credit 

Ht io esid thet Mr. Arliss has deservedly goes to them all. This 


waited for twenty years to find the 
suitable dramatization of the Life 
of Voltaire, called the father of the 
French Revolution. If so it has 
been time well spent for the inter- 
vening years have ripened his 
talent and pointed artistry 
toward the memorable day when} 
he put “Voltaire” film. 


is the high mark in the career of 
George Arliss. It is the high mark 
in screen entertainment, too. 


his 


on 

A single incident in the long and| 
singularly exciting of the 
great French poet-philosopher is 
used as a dramatic background for 
this remarkable film. In this Mr. 
Arliss has followed the method he 
found so successful in his immortal 
“Disraeli.” About that one inci- 
dent has been drawn all the drama 
of the times, all the gorgeous pan- 
oply and extravagance of the court 
of Louis XV, all the exciting in- 
trigue which centered in the bou- 
doir of Madame Pompadour. It is 
thrilling, reckless, beautifully man- 
nered melodrama the like of which} 
has not come out of Hollywood be- 
fore. 


career 


| 
| 


The incident used by the drama- 
tists and so colorfully portrayed by 
Arliss, is an adaptation of the fam- 
ous Calas case in which Voltaire 
interested himself for eight long 
years, braving threats of imprison- 
ment and death his efforts to 
clear a man’s name and to save his 
estates from intriguing advisors to 


in 


the king. Voltaire’s well known 
friendship and influence with 
Madame Pompadour, a role played 


charmingly by the ever more beau- 
tiful Doris Kenyon, plays a vital 
part in the story. Of such stuff is 
great entertainment made! 


Brilliant Cast 


The excellence of the supporting 
east matches the magnificence of the 
production values. Margaret Lind 
say, whom we saw first in “Caval- 
eade,” plays the role of Nanette 
Calas, one of the innocent 
of the eventual revolution. Theo- 
dore Newton, another newcomer 
who won his spurs in “The Working 
Man,” plays the part of Nanette’s 


superlative artistry of Mr. Arliss. 


causes 


= SS 
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Ist day of run 


‘Same Gambling Games 


lover. Miss Kenyon has already 
been mentioned. David Torrence, P d + Ho) 
Alan Mowbray, Reginald Owen, laye in Voltaire Ss 


Ivan Simpson, Doris Lloyd, Helena 
Phillips and Murray Kinnell, more | 
than competent, all of them, are 
others in the cast. John Adolfi who 


Time as Exist Today 


Kings and countries and costumes 


died shortly after the picture was) change but gambling devices re- 
completed, directed and it must be| main forever 

. | mi : 
said he left a memorable monument The principal games on which 


as his last work. King Louis XV loses a fortune in 

The swiftly from|the Warner Bros. picture “Voltaire,” 
Voltaire’s Paris apartments to the| the latest George Arliss production 
palace of the French king, into the at the Theatre, are 


_ boudoir of Mme. Pompadour and roulette, backgammon and cards. 
en to the unrivaled extravagance These for separating a 
lies. All of these settings victim from his money have changed 


story moves 


now 


devices 


Mightiest Characterization 


Doris Kenyon Magnificent as Pompadour In Most 


T is not easy to find the superlatives needed to properly re- 
produced | 


mtribution to the screen 
Mr. Arliss has ever made, not excepting ‘‘Disraeli,’’ which it| 


Here is) have been reproduced with a lavish} 


eT 


Played Nurse to 
4782 Candles 


A Warner Bros. property man 
was assigned to do nothing but 


light and extinguish candles 
during the production of the 
George Arliss picture, “Voltaire,” 
now at the ao Pawnee: | 
|} Theatre. He thinks he was 4} 
over-worked at that. | 
He claims to have lighted ¢) 


4,782 candles an average of four 
times each. For the long rows 
of burning candles on the outer 
walls, along the window sills and 
above the doorways of the Ver- 
sailles palace, he used a burning 
candle as a lighter. 
Extinguishing the candles 
after various “takes” and at the 
end of day’s work, required 
a half hour’s time. When not | 
too winded by his efforts, the 4} 
property man could blow ten 
candles out with one breath. | 
The Versailles exterior was the 
biggest candle lighting job with 


| 
| 
j 
| 


| 


a 


some seven hundred tapers all 
burning on the one set but sev- 
eral in 
boasted 


chandeliers other scenes 


as hundred 


as many a 


As the artist sees it, George Arliss’ 


candles apiece. 


sensational new picture, 


He is ably aided by Doris K 


dared to flirt with a Ki 
Cut No. 25 Cut boc 


enyon an 


little 


and 


the 


seventy 


in intervening 
The roulette | 
wheel of those times has a strangely | 
look, It 
but otherwise marked an 
| Played exactly as the modern game, 


hundred | 
years. 


modern 
“ny” 


had no double | 


=~ 


Backgammon has come down al- 
| most unaltered through the decades, 
Card games are changed but the 


pasteboards themselves are Similar, 

All of these apparently modern 
games of chance appear in the ge- 
quences of “Voltaire” laid in the 


0 
gaming room of the Palace of Ver- 


sailles. Only the kings and the a 
countries and the clothes have ; 
changed. It also is in this palaee | 


that Voltaire clashes with the king 
for fomenting revolutionary propa- 
ganda and is only 


saved from , od; 

Bastille by the King’s mj the | hundred and seventy years ago 
: ‘ngs mistress, Mme.| when Louis XV of France set tl) 

s 2 ance se 1e 


) . 
Pompadour, played by Doris Kenyon. | f 


| Produced 
never before equalled in an Arliss | 


| Voltaire’s 
reign of King Louis XV of Franee. | 


“Voltaire,” 


Sixty Yards of Finest 


| Pensive part of a man’s costume 


Gala Opening for Arliss 
in “Voltaire” At... Today 


NEW George Arliss picture for Warner Bros., “Vol 


said to excel even his 
nificence, interest and 


vitation premiere which 


the character of one of the great- 
est Frenchman to life on stage or 
screen. 

Not even life and career of 
“Disraeli” such a rich field 
for dramatie exploration as did the 
character and of Voltaire. 
with magnificence 


the 
offers 


times 
a 


picture “Voltaire” marks the high 
water mark of the star’s career, 
out-ranking in importance all pre- 
vious screen offerings he has made. 


The story of “Voltaire” is based | 


incident in 


during the 


dramatie 
career 


on a_ single 


Voltaire has been called the father 
of the French Revolution and the 
incident upon which the picture is 
founded was actually one of the 
contributing causes to the greatest 


dM 


ng’s mistress. 
Mat 20c 


2nd day of run 


Lace Needed by Cast 
For “Voltaire” Wear 


Warner Bros, bought sixty 
f fine 


yards 
lace for the costumes of the 


ctors who 


appear in the new 
reorge Arliss picture, “Voltaire,” 
ow at the Theatre. 


Lace was perhaps the most ex- 


ashiongs for men, and Madame 


Opening Day Story 


Theatre tonight with 
society and celebritie 

This is a picture in which Mr. Arliss, ree 
dean of actors in America, realizes a life 


long | 


a ngs 


} 


oitaire,” 
I Mag. 
Opens at the 
a Special jp. 
S rid attend 
ognized ag 

long ambition to bring 

—_—_____™ 


memorable ‘‘Disraelj’’ 
dramatic appeal, 


| governmental upheaval of the age 
A stellar cast of able players a | 
| port the star in this picture. Doris | 
Kenyon lends her exquisite beauty | 
| to the role of Madame Pompadour 
Margaret Lindsay plays Nanette. 
| Theodore Newton, Reginald Owen, 


Alan Mowbray, David Torrence, | 
| Doris Lloyd and Ivan Simpson ane | 
others featured in the imposing gp. 


ray of talent appearing in “Yo. | 
taire.”’” The late John Adolfi, who | 
| directed the last six Arliss produe. 
tions, is responsible for this splen- | 
did picture, which is the last work 
he did before his sudden death jp 
the wilds of the Canadian Rockig | 
last Spring. : 
“Voltaire” the most magnif. 
cent donation Mr. Arliss hag made 
toward world’s entertainment, 


is 


Sf 


Z 


Z 
4 


which is now playing at the Strand, is dominated as ever by the 
argaret Lindsay in this new biographical drama of the man who 


Pompadour his mistress, set the 


fashions for Louis. 


Because lace for costumes shows | 
up with peculiar clearness throug | 
the lens of a camera in — 
it is necessary tg have a fine grade 
on the costumes of players appear 
ing in the court and society of those 
times. 


; gies 8° 

In this connection it was pred 
sary also for Reginald Owen, we 
ing the role of King Louis to atl 
even better lace on his “— the | 
cuffs than Mr. Arliss, playing | 


poet Voltaire, had on his. 


Other important players 1" od 
highly dramatie and labors” oe 
duction of the gay court of pie 
Louis XV in pre-revolutionary © 
are Doris Kenyon, Margaret 
Theodore Newton and 
John Adolfi directed. 


say, 
Mowbray. 


; 3rd day of run 


Studio Built Royal 
Bed for Pompadour 


by Scaling Drawings 


Making 2 bed for a king’s favor- 
ite requires ingenuity, imagination 
and a vast amount of material. 

They built just such a bed at 
the Warner Bros. studios; a_ bed 
for Madame Pompadour, whose 
poudoir was the real throne room 
of France during the reign of Louis 
XV and who figures importantly in 
the story of “Voltaire” in which 
George Arliss is starred and now 
showing at the 
Theatre. 

They built the Pompadour’s bed 
to seale from drawings made of 
it during the height of her power. 
Although she never actually oeccu- 
pies the bed in the picture, it was 


obviously the most spectacular 
and interesting feature of her 
poudoir. 


The “inside rag department,” that 
branch of the studio’s drapery de- 
partment which provides all in- 
terior cloth trim to sets, went the 
limit on this assignment. 


First a recess lined with sky blue 
silk damask was arranged. Across 
this recess gold broeade drapes could 
be pulled at will. The bed itself, 
since it was not to be actually oe- 
eupied, was a wooden affair with- 
out springs, covered with gold 
cloth and lace and surmounted by 
a twelve foot canopy of gold bro- 
cade topped by a great crown of 
gold and turquoise blue ostrich 
feathers. 

It was all very regal and very 
spectacular and very uncomfortable, 
but it was accurate, even to the 
number of ostrich plumes decorating 
the crown. 

Doris Kenyon has the role of 
Madame Pompadour while others 
in the east include Margaret Lind- 

say, Theodore Newton, Reginald 
Owen, Alan Mowbray and Helena 
Phillips. John Adolfi directed. 


Ath day of run 


Doris Kenyon Had to 
Use Loors Reserved 
for Trucks as Exit 


It required two men to get Doris 
Kenyon on and off the Warner Bros. 
sound stages during the filming of 


Plays Glamorous Role in “Voltaire” 


i 


CURRENT PUBLICITY 


Arliss Triumphs Anew 


George Arliss gives his 
greatest biographical 
portrayal as the eccen- 
tric French ~~ genius, 
Voltaire, in the pic- 
ture now playing at the 
Strand. 


Cut No. 26 Cut 30¢ 
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the George Arliss picture, “Vol- 
taire,” now showing at the 
Theatre. 


Miss Kenyon plays the role of 
Madame Pompadour in this produe- 
tion and as the lovely mistress of 
King Louis XV, she wears copies 
of the dresses popular in his spend- 
thrift court. 

These dresses were elaborate crea- 
tions, consisting of tier upon tier 
of brocade and satin with hoop 
skirts often more than six feet wide. 

The skirts could not be squeezed 
through the usual pedestrian doors 
of the sound stages without dam- 
age and it was consequently neces- 
sary to let Miss Kenyon on and off 
the stages through the great sliding 
double doors usually reserved for 
trucks and huge pieces of scenery. 

Since these doors are thirty feet 
wide and twenty-five feet high, Miss 
Kenyon had no difficulty in getting 
the doors without damage 
to the elaborate dress she wore. 

In the supporting cast besides 
Miss Kenyon are Margaret Lindsay, 
Theodore Newton, Reginald Owen, 
Alan Mowbray and Helena Phillips. 
The late John Adolfi directed. 


through 


5th day of run | 


Geo. Arliss Reviles 
Shakespeare But Has 


His Fingers Crossed Theodore Newton Learns 


/ful buildings of all history, was re- 


|tion during the reign of. Louis XIV 


lof feet 


i “Voltaire,” 


7th day of run 


Beautiful Versailles Almost 500 Candles 
Palace Reproduced | Used in “Voltaire’s” 
For “Voltaire” Film| Gay Court Sequences 


Four thousand seven hundred and 
eighty-two candles of various 
sizes, shapes and colors were burned 
during the filming of the Warner 


Oth day of run 


famous, and 
most beauti 


most 
of the 


the 
one 


One of 
certainly 


produced for George Arliss’ latest : ‘ : ; 
Warner Bros. picture “Voltaire,” Bros. picture, “Voltaire,” starring 
sow ak the Theatre.| George Arliss and now at the 

The building is the famous Pal-|-----: Theatre. Yet the 
ace at Versailles, which was orig- light they gave was scarcely a 


millionth part of that actually used 


inally a chateau, then a fortress, | ° 3 : 
with a moat around it. Under|in photographing the picture. 
Louis XIII the marble court was Voltaire was a noted night owl 


and the French court of Louis XV 


to comple 
and Madame Pompadour, which he 


begun, and was carried 


|— the Magnificent Louis, who also frequented, observed no regular 
laid out and executed the famous| ours, so that much of the story 
| gardens, of “Voltaire” is of necessity told 
Of briek and marble and white arrite . benny ears nag 

sindstone, the court is one of the yur — ; — hee ne 
: ; of light at the time, even in the 

most pretentious ever built, as fam- . 
can ta a O60 ca Saltese Pad royal palaces, and great chandeliers 
| oe in 7 Rome a iaicichuatioan and containing hustred: of Se 
Windsor Seloden age a a candles, are. consequently featured 
; os ——— in many sequences of the picture. 


The entire marble court, hundreds 
length, and eovering an 
stage, constructed = for 
of the 
scenes take place. It is here that 
Voltaire baits King XV and 
is only saved from the Bastille by 
the intercession of the King’s mis- 
tress, Mme. Pompadour, played by 
Kenyon. 
entire 


Just one of the many studio lights 
used to light the sets of “Voltaire” 
gives off many times the actual 
amount of light furnished by the 
whole 4,782 candles, so they were 
of no actual help in photographing 
the scenes, save that of atmosphere. 

“Voltaire” is an intensely dram- 
atie presentation of the turbulent 
life of the great French wit and 
ngitator, who was only saved from 
Louis’ wrath by the intervention 
of Madame Pompadour, who ad- 
mired Voltaire for his wit. 


in 
entire was 
where many 


Louis 


Doris 
The picture staged on 
a stupendous scale with spectacular 


is 


and dramatic seenes. A strong cast 


supports Mr. Arliss, including Doris 


Kenyon, Margaret Lindsay, Theo Among those who support Mr, Ar- 
dore Newton, Reginald Owen and| iss are Doris Kenyon, Margaret 
Alan Mowbray. John Adolfi di-| Lindsay, Theodore Newton, Regi- 


rected. 


The 


nald Owen and Alan Mowbray. 
late John Adolfi directed. 


Knack of Wearing Sword|Geo. Arliss’ Stand-In 


George Arliss, who possesses all | Worried by Bald Pate 
the average actor’s reverence for| Wn ambitious young actor, 
Shakespeare, found himself saying struggling with his first spear carry- George Atkinson, who “stands 
unecomplimentary lines about the ing job on the legitimate stage, ever|in” for George Arliss while the 
world’s greatest poet-playwright|h1q more trouble with his “props”|eameras are focused and the lights 
during the filming of his latest War-|than Theodore Newton, playing a] adjusted, worried considerably 


ner Bros. picture “Voltaire,” now|romantic young French officer of 
Louis XV’s 


sword. 


at the Theatre. 
Voltaire, perhaps the greatest of | 
French playwrights, was noted for 
his ability, his sardonie humor and| 
his conceit. He is known to have} 
made many slighting remarks about 
the Englishman named Shakespeare 
who had preceded him to fame by 


a hundred years. Some of those, 
lines were lifted from ‘Voltaire’s 
works and _ ineorporated in_ the 


dialogue used by Arliss in the pic- 
ture. 

So, as Voltaire, Arliss utters sar- 
castie comments on the ability of 
the great Bard of Avon but 
keeps his fingers mentally crossed 
— as Voltaire may have done too 


— while he says them. 
The picture is 
mounted production of the gay court 
life the Palace of Versailles| 
where Voltaire was a frequent vis- 
itor during the time of Louis XV. 
This highly dramatie and intensely 
exciting drama of court intrigue and 
political strife is based on the novel 
by George Gibbs and E. Lawrence | 
Dudley. Among those in the cast} 
are Doris Kenyon as Mme. Pompa 
Lindsay, Theodore 
Owen and Alan 
Adolfi directed. 


an elaborately | 


in 


Margaret 
Reginald 
John 


dour, 
Newton, 
Mowbray. 


“Voltaire” Features a 
Play Within a Play 


the latest Warner Bros. George Ar- 


liss picture, “Voltaire,” now at the 


Theatre. 
Like Hamlet, Voltaire decided 
there was nothing like presenting 


a drama of the King’s misdeeds be 
him to eatch the kingly con 
science. Margaret Lindsay, Theo- 
dore Newton and Douglas Dum- 
brille are the principals in the play- 


fore 


There’s a play within a play in| 


about doubling for the famous actor 
in the role of “Voltaire,” a War- 
ner Bros, picture now showing at 
the Theatre. 

Voltaire was notoriously bald. A 
special wig was designed for Mr. 
Arliss, a wig which hides his own 
hair and gives him a bald pate. 
The wig makers declared they were 
making only one such wig and that 
Atkinson, to approximate the ap- 
pearance of the actor in the Voltaire 
role, would have to shave his head. 
But later an ordinary bald wig was 
rented and he was allowed to keep 
his hair. 


court, had with his 
While rehearsing for his part in 
the new Warner Bros. George Arliss 
picture, “Voltaire,” now at the 
trad Theatre, Newton 
neglected to practice the art of 
striding about with a dangling 
sword side-swiping his heels. 

When he found himself tangled 
up in the elaborate uniform of the 
part, he realized his mistake. He 
stumbled through his first seene and 
onee it was over, repaired to the 
sidelines to practice. 


Ravishing New Luminary 


Lo 


Ww 


ese ann it 


Doris Kenyon, in the fas- 
cinating character of 
Madame de Pompadour, 
is one of the all-star cast 
supporting George Arliss 
in his most recent triumph, 
“Voltaire,” 

at the Strand. 
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now showing 


let, while Doris Kenyon, as Mme. 
Pompadour, Reginald Owen as the 
King Louis XV, and the courtiers 
look on. It is all a part of the 
dramatic story of the life of Vol- 
taire, the famous wit and play- 
wright, who escaped the Bastille for 
his audacity thfough the interces- 
sion of Pompadour. 


Margaret Lindsay, whose 
beauty was = ~ He 
h spots of “ 
pe has one of the 
leadi roles in “V ol- 
taire,’ George Arliss 
latest and greatest pic- 
ture, current at oJ 
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| ADVANCE FEATURES | 


Voltaire’s Colorful Life | 
Intrigued George Arliss 


Screen Star Studied Brilliant Author’s Life For 


Years in Preparation For Characterization 


Ms curious facts and fictions 
of Voltaire entered into the 
of Warner Bros. picture ‘‘ Voltaire,’’ 
Arliss which comes to the Theatre next... oe 

For years the actor, who has long had it in mind to pre- 


sent a characterization of the great French poet and dramatist 
on either stage or screen, has studied the works of various 


preparation and filming 


ne nat oe Rs of it was never printed. It would 
peculiar genius for getting into take half an average lifetime to 

lread completely through his pub- 
peoabie. \lished works. The volumes would 


A character of less color. and|¢ompletely line a small library. 
with fewer curious twists in his) We drank coffee to excess and 
nature, might not have interested | was repeatedly warned by his doe- 
But there was — and still is — 4] would eut short his life. He was 
never ending supply of anecdotes} fond of medicine and took a great 
about this remarkable man coming} deal of it, much of which had been 
out of France and England and Ar-| prescribed for other people, notably 


liss read about Voltaire until he| members of his own household. He} 
could resist temptation no longer.| had a long nose and a short upper | 
He hopes his characterization of|lip and during the later years of) 
Voltaire in the picture by that|his life only his eyes seemed to be | 
name will take its rightful place|alive. He lived in constant fear | 
beside his world famous role of|of death which he predicted for 
Disraeli. himself almost daily fr forty 


a 


George Arliss as Voltaire is seen here denouncing Gordon Westcott 
in a dynamic scene from “Voltaire” which comes to the 
Theatre next 


Cut No. 11 Cut 30c Mat toc 


Some of the curious and interest-; years. When he did die it was 
ing facts and fancies about Vol-| suddenly and after he had returned 
taire, which Mr. Arliss knew and | triumphantly to Paris after an ex- 
which have been, in one way or|ile of twenty-eight years. 
another, incorporated the | He spent three years in England 
story of the picture, follow: |and professed to have slight respect 

Voltaire is, first of all, a eoined| for the works of Shakespeare. He 
name. The poet was born Francois| once wrote a play called “Hamlet” 
Marie Arouet, in Paris, in 1694.)and later copied other Shakespear- 
He lived to the ripe old age of 84,|ean dramas more or less freely. 
dying in 1778, two years after the He was twice imprisoned in the 
American colonies had declared| Bastille. One time it prevented 
their independence. him from engaging in a duel which 

The name is supposed to be an|™ight have ended his career before 
anagram of the name “Arouet 1. j.”| it was well begun. 
meaning Arouet the younger, with | He was the friend of monarchs 
the letters “u” and “j” changed to | and the eritie of monarchies. Fred- 
“y” and “i” as was the custom at erick the Great was his friend, ad- 
the. ten Although he the | Mirer and once had him imprisoned. | 
name “Voltaire” for sixty years, he | Voltaire quarreled frequently with 
never adopted it as his legal name. | #!most RESET ORC about him and 
| spent most of his eighty odd years 

jin trouble. One of the most fam- 
In Bastille at 23 ‘ous incidents of his long battle for 


into 


used 


about the life and times 


. | 
starring George | 


» 


EZ. 
| 


will be seen at the 


Theatre = 
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SCREEN 


RECORDS 


GEORGE ARLISS — “The Work- 
ing Man,” “The King’s Vacation,” 


“A Successful Calamity,” “The| 
Man Who Played God,” “The 
Millionaire,” “Disraeli,” “Alex- 


ander Hamilton,” “Old English.” | 


DORIS KENYON “Alexander 
Hamilton,” “The Road to Singa- 
pore,” “Beau Bandit,” “The Rul- 
ing Voice,” “The Upper Under- 
world.” 

MARGARET LINDSAY Pri 
vate Detective 62,” “Baby Face,” 
“Captured,” “Cavalcade,” “All 
American,” “Once“in a Lifetime.” 

THEODORE NEWTON “The 
Working Man.” (Recently  re- 
eruited from stage.) 


REGINALD OWEN — “The Nar-| ern California for tapestries, bro-| 
row Corner,’ “The Scarlet Ring,” 


“Sherlock Holmes,” ‘“Robber’s 
Roost,” “The Man Called Back,” 
“Platinum Blonde.” 


ALAN MOWBRAY—‘Two Against 
Robbery,” | 


the 
“Winner 
Hamilton,” 
Family.” 

GORDON WESTCOTT 
Turner,’ “The Adopted Father,” 


World,” “Jewel 
Take All,” 
“The Honor 


“Alexander 
of the 


“Private Detective 62,” “Merrily | 
We Go To Hell,” “Guilty As Hell.” | 


DAVID TORRENCE “A Sue- 
eessful Calamity,” “East Lynn,” 
“Wiyve Star Final,” “Disraeli,” 
“The Devil To Pay,” “Raffles.” 

MURRAY KINNELL—“The King’s 


Vacation,” “The Match King,” 
“The Purchase Price,’ “A Sue- 


cessful Calamity,” “Grand Hotel.” 


DORIS LLOYD—‘Devotion,” “Once 
a Lady,” “The Bachelor Father,” 


“Waterloo Bridge.” 
IVAN SIMPSON — “The Million- 


aire,” “Safe in Hell,” “The Green 
Goddess,” “Old English,’ “The 
Reckless Hour,” “I Like Your 
Nerve.” 


DOUGLAS DUMBRILLE — “Elmer 
the Great,” “Baby Face,” “The 
Working Man,” “I Am a Fugitive 
from a Chain Gang.” 

HELENA PHILLIPS—“The King’s 
Vacation,” “The Crash,” “Two 

“The Mouthpiece,” 
“The Millionaire,” “The Man Who 
Played God.” 

ete mateo 

RR 


Out of this wealth of 


Seconds,” 


the rights of the down-trodden was 
the Calas ease which forms the! 
hasis for the drama of the picture} 


At seventeen the youthful writer, | 
who was supposed to be studying | 
law at his father’s insistence, fell | 
in love. At twenty-two he was 
exiled from France for libelous 
writings. At twenty-three he was| 
imprisoned in the Bastille for the| 
first time. When he emerged, he 
had completed his first important 
literary work and had fixed upon 
the pen name of “Voltaire.” 


“Voltaire” starring George Arliss. | 

Because of the strenuous religious 
which were sure to be! 
made — Voltaire, while professing | 
religion periodically, nevertheless 
poked eontinual fun at the church 
and the clergy the poet 
buried hurriedly after his death. 
Later the body was removed 
for a more honored burial place. | 
The heart of the great man was| 
embalmed separately and given to 
his family. When, almost a hun- 
dred years later, his tomb was 
opened so that the heart might be 


objections 


was 


At twenty-nine he had smallpox, 
which did not improve his appear- 
ance. He was always painfully 
thin and was frequently referred 
to as the fourth of a foursome called | 
“Satan, Death, Sin and Voltaire.” 


}man and his times. 


gether his interpretation of 
were permitted dramatie license in 
arranging dates and the locale of 
the story to fit the needs of the 
camera and the plot, but funda- 
mentally the Arliss characterization 
is the first great effort ever made 
to present the greatest of all 
French writers to the modern gen- 
eration. 

Supporting the star in “Voltaire” 
are Doris Kenyon, who Plays the 
role of Madame Pompadour; Mar- 
garet Lindsay, the screen’s latest 
sensation as Nanette; Regina! | 
Owen as King Louis XV; David 
Torrence as Dr. Tronchin and Alan 
Mowbray as Count de Sarnac. It 


In the sixty odd years of his| replaced with the other remains, 
career as a writer, he wrote an|it was found empty. No one knows 
apormous quantity. Much of it|for a certainty where Voltaire’s 
Was lost to posterity. Much more’ body is. 


. —_—— = oe 


is the last picture directed by the 
late John Adolf, : 


a 


George Arliss, whose portrayal of 
Mr. Arliss so long or so completely.|tor, in later years, that doing so| Voltaire hits a new dramatic high, 
4 | tor, = ; 4 


“Lilly | 


“Old English,” “Sarah and Son,” 


material | 
}and more like it, Arliss pieced to. | 
the : 
The authors! 


> 


2750 Yards of Rich Cloth 
Used for “Voltaire” Cag 


Men’s Costumes for Once Play Just as Vita 
Part as Women’s in Latest Geo. Arliss Film 


OR the first time in many moons, a picture was produeeg 
at Warner Bros. in which the men’s clothes rateq as | 
much importance as those of the women stars, | 
The picture is ‘‘ Voltaire,’’ an 18th Century historical dr 

that comes to the ae Theatre on BS. 
starring George Arliss in the title role with beautiful Doris 
Kenyon as the famous Madame Pompadour and equally lovely 
Margaret Lindsay in another prom- : \ 
inent role. Their costumes, and 
those of some thirty-five other court | 
ladies, will be one of the highlights | 
of the picture. But it is George 
Arliss who really wears the clothes! 

The action of the film takes place 
in the year 1762, in Paris — and 
those who know their history will| 
know what that means, where mas- 
fashions are concerned. 
Those were the days of satin 
breeches, brocaded waistcoats, silk 
stockings, sheer ruffles of expensive 
lace at wrists and throat, and curled | 
wigs. And although seesenaed or- is melt weer Se 
dinarily, was no fop — well, when|_ ESS TAR RS : ace 
'one had an audience with a lady as the women, and quite as beaut 


ful materials i i ‘ 
| like Madame Pompadour, the best ni ee aoe gos eee age it 
was none too good! So George Ar-| _ arge quantities. This 
was the case, not only with Mr 


iss f the few times in ; : : 

— ~ picts se “s "™) Arliss, but with Reginald Owen, in 
his career, vies with the ladies in : 5 , 
ciety of aediune the Louis XV role, Alan Mowbray 
ee - as Count de Sarnac, Murray Kinnell 


ama 


Helene Phillips, playing Voltaire’s 
portly niece, has eight, and thirty. 
five more costumes are used by the 
ladies of the court. . 

This yardage, moreover, jg apart 
from the draperies and _ tapestrieg 
required for the decoration of the 
vast palaces and chateaux, of 
which there are several, and the 
many costumes for the masculine 
principals and bit players. These 
required another 1375 yards of ex. 
| pensive, hard to get material, mak. 
ing a total of 2750 yards used jn 
“Voltaire.” 


‘ 


culine 


Materials, the studio wardrobe| Hayid Torrence and Theodore Nev. 
soon found to its dismay, have|ton, the latter supplyiffg the love 


changed considerably since the days| 
of Louis XV. The _ dull-finished | 
crepes and satins of the present | 
fashions would not meet the lavish | 
| requirements of the costumes for 

“Voltaire.” Designer Orry-Kelly,/tumers. Diamonds, pearls and tur. 
the Research Department, and the/ quoises, they found, were the popu: 
}entire wardrobe staff immediately! jar stones of that day, but it was 
got busy and instigated a system-|the settings that caused the diff. 

through all of South-|! eylty. i 
Many 
cades, and other rich materials now| hrooches, 
used only in interior decorating. 

Some idea of the vast yardage 
necessary for the filming of a spec- 
tacle of the pretentiousness of “Vol- 
taire”’ may be gained from the fact 
lthat 1375 yards of brocades, cut 
velvets, flowered metal cloths and 
heavy taffetas were used in making 
the women’s costumes alone. Miss} 
Kenyon has with the 


interest with Margaret Lindsay, 

Jewelry, as dear to the heart of 
the 18th century gallant as to that 
of his lady, was another item cau- 
ing no little trouble to the cos 


}atie search ib 
fancy hair ornaments 9 
bracelets, chains and hs 
necklaces were required, with set: — 
tings of old gold, often elaborately 
earved. Some of these were espe 
cially made for the picture, and the 
rest, as is the custom of picture 
studios, were rented from a small 
shop, eatering to the studio demands. 
The sereen play by Paul Green 
and Maude T. Howell is based on 


six gowns 'the novel by George Gibbs and E 


enormous wired skirts, wasp waists| Lawrence Dudley and was the last 
and ruffled trimmings of the period; 
Lindsay 


picture to be directed by the late 
John Adolfi. 


Miss has another six, 


Glamorous Royal Lovers 


| 


4 


France 
latest 


Reginald Owen and Doris Kenyon, in the roles of the King of 

and his mistress, have important parts in George Arliss 

triumph “Voltaire”, which will be shown at the eee 
Theatre on 
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See page 27 for complete 


radio drama 


venience of your newspaper 
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r George Arliss Supervised 
Everything in “Voltaire” 


Famous Star Insisted on Accurate Settings in 
Reproducing Splendor of Louis XV’s Court 


LWAYS a stickler for correct detail in his pictures, George 

A Arliss gave the Warner Bros. technical departments 

many headaches while they were planning his latest pro- 
which opens at the 


; y ; ””? 
duction, ‘‘ Voltaire, 


Theatre on 


Climaxing a series of richly decorated sets, demanded by 


ADVANCE FEATURES — SHORTS — DETAILS 


Arliss’ Handwriting 
Resembles Voltaire’s 


of written script in Voltaire’s hand- 
writing for the Warner Bros. pic- 
“Voltaire,” 


and 


ture, starring George 


at the 


Arliss ; 
Theatre, was solved by allowing the 


now 


stir to write them himself. A prae 


tice page of Arliss’ handwriting 
when compared with known samples 
the 


were 


of Voltaire’s convinced 
technical experts that 


enough alike to be convincing to an 


own, 


they 


the story and reproduced in the extravagant manner of the | audience. 


time of Louis XV of France, one 
sequence of “Voltaire” called for 
the construction of one wing and 
an inner court of the famous Pal- 
ace of Versailles. 


There was no difficulty in finding 
accurate photographs and drawings 
of the buildings at Versailles as 
they stand now or as they have been 
standing for the last hundred years 
or more. But the Voltaire story 
deals with the period of 1762 and 
it is well known that the palace has 
undergone extensive remodelling 
and enlargement since that time. 
The problem was to find an accurate 
description of the palace as it was 
at the time of the story and that 
proved to be no easy task. 


Mr. Arliss searched for such a 
description personally and _persist- 
ently, and eventually carried to 
studio executives a quaint old etch- 
ing which he said, showed exactly 
what he wanted reproduced. It il- 
lustrated a theatrical performance 
before the king and his court played 
upon an upper level of an inner 
terrace and against the facade of 
the palace proper as it looked a 
hundred and sixty years ago. 


So well did this fit the needs of 
the picture, which presents briefly 
a play within a play in such a set- 
ting, that the technical department 
was told to reproduce it exactly 
within. the confines of one of the 
great studio sound stages. 


Arliss Dug Up Etching 


Mr. Arliss personally supervised 
the work. He saw to it that the 
set became an accurate copy of the 
palace court, even to the profiles of 
the decorative statuary and the 
number of candles along the palace 
sides above the improvised stage. 


In fact the etching discovered by 
Mr. Arliss furnished much needed 
information about the customs of 
the French court during such per- 
formances and in various “long 
shots” which are seen in the produc- 
tion, the etching almost literally 
comes to life. The picture is, in a 
way, the final technical authority 
for all of the scenes made in the 
Versailles sequence. 


In this synthetic grandeur 700 
extras and a large cast of featured 
players worked steadily during the 
final week of the production. Hun- 
dreds of yards of silks and satins, 
broecades and velvets and almost all 
the white wigs in the world, were 
centered there. They were, remem- 
ber, playing at being lords and 
ladies in the most recklessly ex- 
travagant court in the most fabu- 
lously extravagant setting in the 
world. 


The makeup and hair dressing de- 
partments augmented by two dozen 
assistants from various beauty par- 
lors, moved to the stage and re- 
mained there while the sequence 
lasted. * 


As Voltaire, the author of the 
play being presented before the 
king and his court, Mr. Arliss him- 
self had only the briefest appear- 
ance to make in these scenes but 
he was the busiest person on the 
set. A hundred details were checked 
by him prsonally, varying all the 
way from the dressing of an ex- 
tra’s wig to the order of precedence 
in the grand entrance made by Regi- 
nald Owen as Louis XV, Doris Ken- 
yon as Madame Pompadour and 
Alan Mowbray as the Count de 
Sarnac. 


Mr. - Arliss moved energetically 
through the crowded stage, appar- 
ently only mindful of providing a 
correct setting for his latest picture. 
He consulted often with Director 
John Adolfi, with Maude Howell, 
his former stage manager and now 
his advisor in picture work, and 


The problem of providing pages 


Greatest Figure of His Time 
By Greatest Actor of Our Time 


Production 


Information 


OF CHARACTERS 


Voltaire 
Mme. Pompadour 


Nanette 


Francois 

King Louis XV 
Count de Sarnac 
The Captain 
Dr. Tronchin 
Emile 

Mme. Clairon 
Lekain 

Oriental King 
Mme. Denis 
Vorteau 


George Arliss 
Doris Kenyon 
Margaret Lindsay 
Theodore Newton 
Reginald Owen 
Alan Mowbray 
Gordon Westcott 
David Torrence 
Murray Kinnell 
Doris Lloyd 
Ivan Simpson 
Douglas Dumbrille 
Helena Phillips 
Leonard Mudie 


THE STORY 


Count de Sarnaec, minister of Fi 
nance to Louis XV, and the great | 
Voltaire are at sword’s points, the 
former oppressing the people with 
taxes so that the court may 
in luxury while the latter is quietly 
inciting them to revolt against the 
tyranny. 

Sarnae is striving to bring Vol 
tuire into disfavor with the King, 
countenances him because of | 
his wit and beeause he is a_pro- 
tege of Mme. de Pompadour, the 
King’s favorite. 

Covetous of the riches 
Calas, Sarnae accuses him of trea- 
son. Voltaire, knowing his 
cence, pleads with the King to free 
him, but Sarnae succeeds in having | 


revel 


who 


of: M. 


inno: | 


trial and execution of M. Calas. He 


concludes with a bold stroke in 
which the people revolt and exe- 
cute the King. 

Louis stupidly thinks it is an 


Eastern court and is greatly pleased 
with the play. But when Sarnae 
points out that Voltaire is holding 
him up to ridicule his wrath is un- 
leashed. He orders Voltaire sent 
to the Bastile and dismisses Pompa- 
dour. 


Voltaire is given an hour to con- 
duet his family home and Pompa- 
dour rushes there for refuge. Vol- 
tuire thinks all is lost until his 
secretary lets drop the information 
that Sarnae had just received a 
golden emblem from Frederick of 


him executed, whereupon he confis- | 
cates his property and puts a price | 
the head of his daughter, Na 
nette. 


on 


Determined to save his daughter, | 
Voltaire has her brought to his| 
house by Francois, a Captain of | 
Dragoons, very much in love with 
the girl. He begs Mme. de Pompa 
dour to come to his home on a mat 
ter of importance and at the same 
time lets Sarnae know that he is| 
hiding Nanette. 

As he expected, Sarnae comes to| 
arrest Nanette’ while 
is there, 
behind a curtain and then skilfully | 


Pompadour | 
He conceals Pompadour | 


Prussia, He had long suspected 
of selling state secrets to 


Prussia and decides on a bold stroke, 


Sarnae 


When Sarnae comes to arrest him, 


he accuses him of treason, show- 


ing him a packet of letters from 
Frederick. Sarnae is convinced for 
he knows that the two are inti- 


mate friends, Frederick sending his 
verse to Voltaire for correction. The 
packet, in fact, contains only some 
of these verses. 

The King arrives in the mean- 
time, having come for Pompadour, 
for whom his affection flames up as 
his anger cools. Sarnae pleads with 


t ae leads Sarnae into utterances that in-|the King to pardon Voltaire, think- 
George Arliss is seen in his fore flame Mme. de Pompadour, who im.|i"g to gain his silence, Astounded, 
i stakes ae _|ite role, that of the sly Frenc mediately declares war on him, tear the King demands an explanation, 
Sg state — ane 8h mae in “Voltaire,” which comes ing up the papers authorizing Na- | Voltaire shows the packet from 
o the = = ; *| nette’s arrest. | Frederick and = Sarnac, seemingly 
Cut No. 16 Cut 30c Met s0¢ Voltaire then lays before Pompa-|trpped, admits enough to bring 

Colorful Scene dour his plan for saving Nanette, about his arrest. 
Dancing try Hoop Skirt her part being to persuade the King} Pompadour is restored to power 
It was a dramatie and colorful Work to Doris Kenyon to attend a private performance of |and Nanette given freedom to wed 
scene. The walls of the palace were a play Voltaire is writing. In the) Francois. Voltaire, at liberty, sets 
ablaze with candle light. On the play, in which Nanette takes the|about his greater mission of liber- 


terrace which served.as a stage, a 
drama unfolded of an unnamed 
eastern court, paraphrasing events 
in France. Directly in front of 
the stage the French monarch, his| 
favorite and his advisor, sat on a 
raised, silk covered platform. | 
About them the ladies and gentle 
men of the court were grouped and 
at a little distance and behind them 
the hundreds of royal guests sat 
stiffly in gilded chairs. 

The drama staged for the king 
is a play within the picture, en- 
acted by Margaret Lindsay, Theo- 
dore Newton, Douglas Dumbrille, | 
Helena Phillips and others. 


From the camera’s vantage point, 
Mr. Arliss watched it all. He is,| 
it may be repeated, a stickler for 
correctness of detail in his pictures. | 
When satisfied on that score he left | 
the director’s stand and walked to 
his place in the wings of the stage. 
Then and not until then did a single 
camera turn. 

“Voltaire” is a dramatie presenta- 
tion of the life of the famous author 
and wit in the perilous pre-revolu- 


Doris Kenyon discovered that it 
is no easy task to dance in the cos 
tumes worn in the time of King 
Louis XV of Exance. She has the 
role of Mme. Pompadour, the king’s 
favorite, in George Arliss’ new War- | 
picture, “Voltaire,” 

Theatre, 
and has to do the light fantastic 
at one of the gay court functions. 
With the voluminous skirts draped 
over great hoops, the tight-fitting 
corsets and high wigs, she is still 
wondering how the ladies of Louis’ 
court enjoyed the pastime. Ac- 
cording to Miss Kenyon it is the 
hardest kind of work. 


Arliss Wrote Reams of 
Copy With Quill Pen 


George Arliss had to master the 
art of writing with a quill and| 
sander for his latest Warner Bros. | 
picture, “Voltaire,” which comes to 
the Theatre 
on In the title 
role, he writes reams of copy de- 
nouneing the tyranny of the king, 


— 
ner Bros. now 


at the 


tion days when King Louis drove 
the people to starvation by con- 
fiseatory taxation in order to sup- 
ply the most extravagant luxuries 
for the court. In this drama “Vol- 
taire” played a double part of 
favorite at court, who secretly was 
issuing propaganda against the 
king, being saved from the bastille 
only by the influence of the king’s 
mistress, Mme. Pompadour. 


Louis XV, who oppresses the people 
to provide funds for his court 
revels. The picture is a dramatic 
life story of the famous writer and 
wit who was saved from the Bas- 
tille by the King’s mistress, Mme. 
Pompadour, a part played by Doris 
Kenyon. 


George Gibbs 


and E. Lawrence 
The| Dudley and adapted to the screen 
picture is based on a novel by|by Paul Green and Maude T. Howell. 


leading role, Voltaire represents the | ating France from the tyranny of 
actions of Louis’ own court 


in the|the eourt. 


OFFICIAL BILLING 


Warner Bros. Pictures, Inc. & The Vitaphone Corp. 25% 
present 
GEORGE ARLISS 100% 
in 
“VOLTAIRE”’ 15% 
, with 


Doris Kenyon—Margaret Lindsay—Theodore Newton 50% 
Directed by John <Adolfi 20% 
A Warner Bros. and Vitaphone Picture 40% 


PRODUCTION STAFF 


John Adolf 

_. Paul Green and Maude T. Howell 
George Gibbs and E. Lawrence Dudley 
_.Tony Gaudio 
_ Owen Marks 
_... Anton Grot 
_.....Orry-Kelly 
Leo F. Forbstein 


Directed by 
Screen Play by 
Based on novel by 
Photography by 
Film Editor 
Art Director... 
ee , ens ae eat 
Vitaphone Orchestra Conducted by 


Length... 6679 Feet Time 72 Minutes 


URRENT FEATURES | 


A Study of George Arliss 


Pin Cushion Portrait of Famous Star of Stage 
and Screen Now Appearing as ‘Voltaire’ 


N°: until he was sixty years: old did George Arliss know 


enough to go in out of the rain. 


Up to that time — and 


age — he took his daily walks regardless of weather 


conditions and suffered regularly from heavy colds. 


Since he 


has limited his exercise to pleasant days his health is much 


better. 


A rainy day in England, more than thirty years ago, gave 
the young actor the opportunity and the courage to propose 


to a young actress named Florence 
Montgomery. They planned a honey- 
moon trip to China, which has not 
yet been taken. 

An inveterate traveler, Mr. Ar 
liss has crossed the Atlantic ocean 
more times than he can remember 
— and has been seasick each time. 
He likes to plan his studio 
schedules so that he can be in 
England during May and June. He 
owns two houses there, one in Lon- 
don and one at St. Margaret’s, in 
Kent, near the ocean. He also 
owns a New York apartment which 
he has difficulty in sub-letting. 


While in Hollywood, making pie- 
tures, Mr. Arliss rents a home. It 
is generally a large house and he 
rents it furnished. It must be near 
the mountains to satisfy the actor, 
and within walking distance of War- 
ner Bros.’ Studios. Anything within 
five miles is considered “walking 
distance.” 


Brings His Lunch 


During the weeks a picture is in 
production, as was the case, par- 
ticularly while he was working on 
his mammoth production of “Vol- 
taire,” now showing at’ the 
ae Theatre, Mr. Ar 
liss takes his lunch from home. He 
eats in his dressing room and then 
rests for half an hour. His favor- 
ite lunch is a cheese or jelly sand 
wich and a glass of milk. At three- 
thirty each afternoon he has a hot 
cup of tea. On special occasions 
he eats a piece of cake at the same 
time. 


He always eats sparingly and 
never appears in the studio restau- 
rant. Neither the actor nor Mrs. 
Arliss eat meat of any kind except 
fish, When Mr. and Mrs. Arliss 
| entertain they serve ‘meat to their 

guests. . 

The actor is interested in humane 

society work and is an ardent and 
| an active opponent of vivisection. 

They refuse to wear furs in private 

life but appear in them in pictures. 

Englishman though he is, he dis- 
| approves of horse racing and does 
_ not attend the famous “Derby.” He 
| does not approve of working ani- 

mals in pictures. He caught no fish 

in his recent picture, “The Working 

Man,” either in the picture or in 
| reality. 

He smokes a great deal. He pre- 
| fers gold tipped cigarettes, long slim 
| and fine cigars and English briar 
| Pipes. He plays bridge for money 
jand is a dangerous opponent and 
| an indulgent partner. He 
| sparingly. 


bids 


Collects Biographies 


He collects theatrical biographies 
and has written his own, called “Up 
|} the Years from Bloomsbury,” which 
his the best seller among its kind. 
|He is supposed to be writing a 
| sequel to it now. 


| Mr. Arliss wears high English 
|shoes, which he calls boots, long 
junderwear, even in the boasted 
|California climate, and dress shirts 
which he pulls on over his head. 
| His clothes are made in New York 
or England and they last him a 
long time. He is never without a 
peeavy gold watch chain which hangs 
loosely between one vest pocket and 
another and on whicy is a curious 
collection of sentimental keepsakes. 
He carries his small change in 
another vest pocket. 


The actor has worn a monocle 
for many years. He needs it for 
eading and for recognizing people 
ny distance away from him. He 
] worn out hundreds of monocle 


‘ 
ny Page Eighteen 


cords 
glass. 


but has not yet broken a 
His father is said to have 


worn a monocle before him. For 


many years one of his front teeth 


has been a peg tooth, replacing the 
real one lost in his youth. The 


peg tooth flew out once during a 
He 
onee sang a full season in an Eng- 
lish musical comedy and he is the 
that has been 
three act 
drama, a one act skit and a musical 


performance in rural England. 


of a play 
variously 


author 


played as a 


farce. 
Mr. Arliss has never learned to 
drive an automobile. He owns a 


small Rolls-Royce which he leaves 
In Hollywood Warner 
Bros. studio supply him with a car 
and driver as a part of his contract. 
Other places he depends upon taxis 


in England. 


or friends. 


Politically Mr. Arliss is an Eng- 
conservative. 
Mr. 
been accurately 
quoted about the possibility of his 
has 
refused to talk about 
All 


$$ SS 
eS 


lish citizen and a 
Stanley Baldwin is his friend. 
Arliss has never 
being knighted because he 
steadfastly 
the matter in any way at all. 


GEORGE ARLISS 


The artist shows here his impression of George Arliss whose latest 


triumph, “Voltaire,” will be shown at the 


Theatre, on 


Doris Kenyon No Longer 
Sold on Training Rules 


Doris Kenyon, who is playing 
with George Arliss in the Warner 
Bros. ‘picture, “Voltaire,” which 
opens at the Theatre 


on , hasn’t much 
faith in training rules for athletes. 
Entertaining a famous athlete re- 
cently on the day he participated in 
a big sporting event, she asked him 
what he would like for lunch. He 
ordered lobster a la Newburg, with 
all the trimmings, ate a hearty meal 
and went out and won his matches 
with ease. 


George Arliss Bets $1.00 
And Pays in Framed Bill 


During the production of “Vol- 
tuire,” a Warner Bros. picture which 
opens at the 
Theatre on Se , George 
went on the set one day wearing 
the wrong ring. It had been a 
week since he last appeared in the 
particular costume, but Ben Silvey, 
the alert assistant director spotted 
the error. Arliss thought he had 
the right ring, and finally bet Sil- 
vey a dollar on it. The following 
day he presented Silvey with a 
framed dollar bill inscribed, “You 
Win. George Arliss.” 


ADVANCE SHORTS 


l the 


George Arliss Settled 
Mooted Melon Question 


A melon which Frederick the 
Great of Prussia sent as a present 
to Voltaire in France was a hand 
prop around which important scenes 
revolved in the new George Arliss 
picture, “Voltaire,” which opens at 
Theatre on....... 

Warner Bros. research department 
spent days trying to find out just 
what kind of a melon a king might 
have considered a kingly present 
in 1762, 

The choice was eventually reduced 
to two possibilities. One was the 
French delicacy of the times called 
the “Pasteque,” which was a round 
forefather to our own watermelon. 
The other was a squash-like melon 
not unlike an enlarged cantaloupe. 
Mr. Arliss decided upon the squash 
type. 


Despite Terrific Heat 
Arliss Wore Fur Coat 


Motion picture weather ran true 
to form during the production of 
George Arliss’ new Warner Bros. 
picture, “Voltaire,” which opens at 
the ... . Theatre on 
That is, it’s 
ave to dress 
in winter costumes and freezing 


purported quotations from him on|and is allowed eight days for 


thig 


this subject are pure fabrication. | purpose. It used to be 12 da 
Mr. Arliss cut four days from ee 
Punctual to a Fault rehearsal periods as a part of his 


to 


difficult times. 

In England Mr. Arliss spends 
most of his time at his cottage Near 
St. Margaret’s. He is interesteq 
there in gardening. So is Mrs. Ap. 
liss. She raises flowers, He raises 
vegetables and since they form his 
principal diet, he has become ex. 
pert with them. At the Garden 
Show in St. Margaret’s last sum. 


He is punctual to a fault and ex- 


pects others to be. He does not 
employ a secretary and attends to 
most of his correspondence himself. 
When he makes speeches he writes 
them out in long hand and memo- 
rizes them. Because this is tedious 
and interferes with his work, he 
accepts only a few of the invita- 


tions extended to him to speak 


publicly. mer he took first prizes jn Deas 
He has practically all the cos-| Potatoes and onions, but lost out 
tumes he has ever worn on the|°" ¢arrots. This summer he hopes 


to sweep the field. 

He refused to let Bette Davis 
wear pajamas in a bedroom scene 
in “The Working Man.” fe is a 
stern feminist so far as women are 
concerned. He is not enthusiastic 
about seeing women wearing men’s 
clothes. 

He doesn’t like buttermilk, He 
has no pets except a Parrot. He 
drinks his tea with milk in it. 
He has never been seen in a pair 
of wide-bottomed trousers and 
hasn’t had a new hat in ten years, 

He is a stickler for correct de. 
tail, in his pictures. He proved 
that he knew as much about Vol. 
taire and his times as did the tech. 
nieal experts hired to keep the Die- 
ture authentic, 


stage or screen. He had new eve- 
ning clothes with pointed lapels made 
in England a year or so ago, for 
the picture “The Devil,” which he 
then planned to make. When he 
decided not to make it, he returned 
the suit to the London tailor, had 
the points cut off and wears it now 
as part of his personal wardrobe. 

As a star of stage and screen for 
twenty-five years or more, Mr. Ar- 
liss has made a great deal of money. 
Nobody knows how much of it he 
still has. He lives comfortably but 
not ostentatiously. 


The actor believes that every pic- 
ture he makes is worth making. He 
does not always predict that each 
new picture will be better than all 
of the others that preceded it. 
“Voltaire,” his latest characteriza- 
tion, is one of four or five charac- 
ters he has always wished to por- 
tray either on the stage or on the 
screen. Some of the others were 
Disraeli, Cagliostro and ~ Pepys. 
Twenty years after he first tried 
the now famous role of Disraeli, he 
has essayed his second great charac- 
terization as Voltaire. 


Stickler for Decency 


Mr. Arliss is a stickler for dig- 
nity. And decency. He allows 
nothing suggestive or vulgar to ap- 
pear in any production with which 
his name is to be associated. He 
never swears on the screen. He 
has been known to do so in real 
life. He is not a prohibitionist. 

Although the star enjoys the 
shortest working hours permitted 
any actor in Hollywood, his pic- 
tures almost always finish ahead of 
schedule. He starts work at ten 
each morning and stops sharply at 
four-thirty each afternoon. He has 
worked only one Sunday since com- 
ing to Hollywood and announced 
then that he would not do it again. 
He introduced the idea of complete 
rehearsals before filming a picture 
———_—_——————————————_: 
when they wear next to nothing. 

On one of the warmest March 
days known in California for years 
Arliss, Margaret Lindsay, Helena 
Phillips and David Torrence 
sweltered in fur lined coats in a 
scene in the picture in which Vol- 
taire and his retinue depart from 
the King’s palace on a bleak, 
wintry day. 

Mr. Arliss, a stickler for detail, 
insisted every one, including himself, 


keep their coats buttoned up to the 
chin. 


‘“‘Voltaire’’ His Greatest 


“Voltaire” is probably Mr. Arliss’ 
most pretentious production and ig 
claimed to be his greatest charae- 
terization, greater evem than that 
of Disraeli. 

It is an intensely dramatie pro- 
duction of the pre-revolutional days 
of King Louis XV and Mme. Pompa- 
dour, although the star injects no 
ineonsiderable amount of humor into 
the pieture with his dry wit which 
was characteristic of Voltaire him- 
self. 

There is a strong supporting cast 
with Doris Kenyon as Mme. Pompa- 
dour, Margaret Lindsay, Theodore 
Newton, Reginald Owen, Alan Mow- 
bray and others. The screen play 
by Paul Green and Maude T, 
Howell, based on the novel by 
George Gibbs and E. Lawrence Dud- 
ley, was directed by the late John 
Adolfi. 


Reginald Owen Padded 
To Look Like Louis XV 


With the help of a four inch 
stomach pad and _ heelless boots, 
Reginald Owen managed to juggle 
himself into the approximate size 
and shape of Louis XV of France 
and thereby justify the faith 
George Arliss reposed in him. 

Owen was chosen by Warner Bros. 
and by Mr. Arliss to play the role 
of the King in the star’s latest 
picture, “Voltaire,” which comes to 
the .. Theatre 
on 


His face, in the opinion. of Mr. 
Arliss, fitted the part, and the other 
qualifications could be assumed. A 
tremendous pad for his middle and 
the elimination of heels to eut down 
Owen’s height, did the trick. 


‘nsetseneen 1 


George Arliss in one of his more tender moods, with Margaret Lind- 

say in “Voltaire,” his new Warner success now showing at the 

oa srs Theatre. Doris Kenyon is also featured in the fim 
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CURRENT FEATURE — BIOGRAPHIES 


Size of Louis XV’s Paunch | 
Puzzled “Voltaire” Staff 


Hundreds of Problems Had to Be Solved Before 
“Voltaire” Starring George Arliss Was Made 


HE size and location of Louis XV’s paunch was the most 
T amusing if not the most important question which had 
to be answered by the Warner Bros. studio research de- 
partment before the picture ‘Voltaire,’ starring George Arliss, 
now playing at the Es . Theatre could be started. 
It is a well established fact that Louis XV was fat — but 


fat and how proportioned — 

another question. Most 
of the contemporary portraits of 
the monarch, cut him off at the 
waist, as though Louis himself may 
have been a little ashamed of his 
shape. Voltaire, who was skinny 
almost to the point of comedy, made 
fun of Louis’ figure so it was a 

| matter of importance to the pic- 

ture to learn the facts. 

All in all “Voltaire” brought more 
problems to Maude Bowman, head 

| of the research department than 
any other picture filmed at the stu- 
dio. Louis’ shape was a minor 
matter, at least to everybody ex- 
cept Louis himself and the actor 
who was to play the part, but it 
was one of a thousand details which 
had to be settled before the pic- 
ture “Voltaire” could go into pro- 


how 


that was 


duction. 
The smaller the detail the more 
difficult it is, generally to find. 


Handkerchiefs for Madame Pompa- 
dour for instance gave researchers 
a bad few hours. Were they large 
or small plain or faney and where 
did the lady carry them? 


Did a French mail earrier in 1762 
whistle when he made a delivery 
to notify the tenants in house 
that the mail had arrived? What 
kind of a medical bag did a doe- 
tor of that period carry and what 
sort of instruments and bottles did 
it contain when it was opened? 


a 


All Vital Details 


which 
but 


details 
are not easily hunted out 
tally necessary if the picture is to 
earry authenticity. 


These are small 


a ee 


vi- 


What size was a newspaper of 
those times? How big was a family 
bible? What did a printing press 
look like? Did Voltaire use en- 
velopes for his letters? How would 
a pot of coffee be served in a bed- 
room and what kind of clothes did 
aestage carpenter wear? 

Voltaire’s spectacles, Voltaire’s 
night clothes, Voltaire’s wigs, the 
pens he wrote with, the inkstands 
he used, the popular songs of the 
time, the games the children played 
in the streets, the size and the shape 
of the loaves in bakery win- 
dows, these are minor matters which 
kept the research department busy 
for weeks preceding the filming of 


the picture. 

The costumes of the period, the 
streets of Paris, the houses the 
people occupied, the furniture they 
used — these are items easily dup- 
licated because much information 

} about them is commonly available. 


There are hundreds of pictures of 


DORIS KENYON 


She plays the glamorous role of 
“me. de Pompadour, the King’s 
istress in George Arliss’ “Vol- 
taire,” current at the Strand. 
Cut No.9 Cut rsc Mat 5c 


yAngeles public libraries for the use 


the Bastille, for example, but 
amazingly few which show a cellar 
entrance of the same period. The 
cellar entrance is just as import- 
ant to the picture “Voltaire” as is 
the facade of the prison. 


Did a medicine bottle in Vol- 
taire’s time have a cork or a glass 
stopper? 

This may very well 
tion more difficult to answer 
curately than it is to provide a 
picture of Voltaire’s own giddy blue 
carriage with the gold stars on the 
sides. The uniform of a marshal 
of France in the eighteenth cen- 
tury is easy to find but how did a 
eanary cage look and what kind 
of a box held pills? 


be a ques- 
ae- 


The palace of Versailles and the 
theaters of the times are pictured 
in a hundred places. A “breakfast 
room” in Voltaire’s house is not. 

Almost every department of the 
studio involved in the filming of 
“Voltaire” appealed to Mrs. Bow- 
man during the weeks of prepara- 
tion and rehearsal for the picture. 


40 Volumes Consulted. 


More than forty volumes con- 
¢erning the life and times of Vol- 
taire were borrowed from the Los 


of Paul Green and Maude Howell 
while they were preparing the 
script. These were used in addition 


to the great number of similar works 
already in the studio’s 
in its own library. 


possession 


Two hundred and ten pictures and 
drawings in these books were copies 
the studio’s cameras and sup- 
plied to the various departments 
which needed them. Many went to 
the wardrobe department, charged 
with providing all costumes, includ- 
ing those for the hundreds of ex- 
tras to used in the picture. 
Others supplied the makeup and wig 
departments with the necessary in- 
formation for their work on the pic- 
ture. Mr. Arliss himself received a 
full set of these pictures and kept 
them close at hand during produc- 
tion and rehearsals. 


by 


be 


The art director, who designed the 
sets for “Voltaire,” the property 
man, charged with duplicating the 
hand props in the photographs for 
use on the sets and the drapery de- 


partment which provided all set 
decorations, received copies which 
guided them in their respective 
lines. 


Meanwhile Mrs. Bowman estab- 
lished a clearing house of general 
information about Voltaire and his 
times in the research offices. She 
answered or found the answers to 
dozens of questions daily during the 
preparation and actual making of 
the picture. 

One of the “last minute” demands, 
made this time by the casting office, 
was for information as to the size 
and loeation of King Louis XV’s 
paunch, There were several candi- 
dates for that part. The casting 
office hoped to fit the part to the 
paunch or the paunch to the part, 
thus avoiding the necessity of 
having to add apparent poundage to 
the actor playing the role. 

It was a big assignment but Mrs. 
Bowman came through. She pro- 
duced a picture of Louis XV which 
left no doubt as to his size and 
shape. 

Reginald Owen was finally se- 
lected to play the role of Louis, 


but as he was nowhere near fat 
enough he was made over to fit 
the research department’s figures. 


This was done by supplying a four 
inch stomach pad. 


Others in the east include Doris 
Kenyon, Margaret Lindsay, Alan 
Mowbray, Helena Phillips and 


David Torrence. The sereen play 
is based on the novel by George 
Gibbs and E. Lawrence Dudley and 
was directed by John Adolfi. 


George Arliss plays the dynamic role of the French genius, Voltaire, in 
the picture of that name which will be shown beginning 
at the Theatre. 
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BRIEF BIOGRAPHIES 


GEORGE ARLISS 

George Arliss, dean of stage and screen stars, whose 
next starring vehicle for Warner Bros. is ‘‘ Voltaire,’’ was 
born in London, England, the son of an English printer and 
publisher. Ilis earliest ambition was to 


Gordon Westcott 


Gordon Westcott, who has an 


in the Warner 


Bros. picture, “Voltaire,” star- 
ring George Arliss, was born in 
St. George, Utah, the son of a 
minister, a profession he himself 
prepared for at the University 
of Utah. 

Later he decided upon a jour- 
nalistie career and attended 
Columbia University with this in 
mind. He became interested in 
the theatre through having writ- 
ten a melodrama which was pro- | 
duced by a stock company. 
Eventually he organized his own 
stock company and played char- 
acter parts which led to Broad- 
way productions of note and 
eventually to the screen. 


important part 


Some of his recent appearances 


were in “Lilly Turner,” “The 
Working Man,” “Private Detee- 
tive 62,” “Merrily We Go To 
Hell,” “Guilty As Hell,” “Heri- 
tage of the Desert” and “He 
Learned About Women.” 


Theodore Newton 


Theodore Newton, who has an 
important role with George Ar- 
liss in “Voltaire,” is a native of 
Lawrenceville, New Jersey, and 
a graduate of Princeton. His 
theatrical career started through 
his acquaintance with Ann Har- 
ding who was instrumental in 
getting him a contract with the 
Hedgerow Theatre in Philadel- 
phia where remained for 
three years. His next step was 
to New York, where he appeared 
in “Elmer The Great” with Wal- 
ter Huston, a part he landed 
through the friendship of Grant 
Mitchell. 


Warner Bros. 


he 


spotted him in 
the New York production and 


become a circus clown. Instead he started 
his life-work as an apprentice printer in 
his father’s establishment, where he re- 
mained for one year. The opportunity then 
presented itself to engage in theatricals in 
a stock company touring England. After 
a number of years in stock and one season 
in Musical Comedy, Arliss appeared with 
Mrs. Patrick Campbell in London’s ‘‘ West 


GEORGE Side’’ and it was with her that he made 
ARLISS “ag ; —— 

2 his first trip to America where he has been 

oa nial more or less continuously ever since with 
Cut 15c Mat 5c A 


only occasional returns to his native land. 

Ilis first starring stage production was ‘‘The Devil,”’ 
then ‘‘Septimus’’ followed by a five year run in ‘*Disraeli’’ 
later made into a picture by Warner Bros. with Arliss in 
the starring role, his first appearance on the screen. The 
picture won honors as the best production of the year and 
Arliss was thrust into the front ranks of screen players in 
his first appearance. 

Ilis recent pictures include ‘‘The Working Man,”’ ‘‘The 
King’s Vacation,’’ ‘‘A Successful Calamity,’’ ‘‘The Green 
Goddess,’ ‘Old English,’’ ‘‘ Alexander Hamilton’’ and ‘*The 
Millionaire.”’ 


Doris Kenyon Margaret Lindsay 


Margaret Lindsay, who has 


Doris Kenyon, who plays Mme. : a3 
i a _— one of the leading feminine roles 


Pompadour opposite George Ar- in George Arliss’ latest Warner 
liss in the Warner Bros. produe- Bros. picture, “Voltaire,” was 
tion Voltaire,’ was born in born in Dubuque, Iowa, her real 
“Saaagrvenens ae sae a name being 
Syracuse, New York. After a a —~ w acsexes 
success ful \ Ties. 
stage career She was 
which in- educated in 
cluded sisi the National 
eral seasons || J Park Semin. 
in concert ary in Wash- 
work, she ington, D. C, 
oe Sr d and in the 
1er activities ee 
to California MARGARET pet ay fi 
and tijhe LINDSAY ; : 
DORIS Dramatie Art. 
KENYON screen where Cut No. 41 She began 
ius han she met and Cut 15c Mat sc with oumati 
Cut 15c Mat sc was married parts on the stage and worked 
to the late up to leading roles, playing also 


Milton Sills. Following his death 
a few years ago she returned to 
the concert stage for a period 
but soon was back in Hollywood 
to gain new laurels. 

Some of her 


are: “Alexander Hamilton,” “The 


Her big- 
“Death 


in stock and repertoire. 
gest stage hit was in 
Takes a Holiday.” 
Recently she entered pictures 
and made a striking success in 
her role in “Cavaleade.” Other 
pictures in which she has ap- 


recent pictures 


Road to Singapore,” “Beau peared include “Private Detee- 
/ : ive 62.” “Baby Face,” “Cap- 
it.” “The Bargain,” “The tive 4 oe : 
pends, - 7 e a Fi tured!”, “All American,” “Okay 
Ruling Voice, The age America,” “Once in a Lifetime,” 


Points,” in addition to the ecur- 


rent “Voltaire.” 


“The Fourth Horseman” and 


“West of Singapore.” 


gave him a screen test. He was 
signed for a part in “The Work- 
Mr. Arliss liked the 
young man’s work so well he was 
again assigned to play with him 
in “Voltaire.” 


ing Man.” 


Alan Mowbray 


Alan Mowbray cast in the im- 
portant role of Count de Sarnac 
in the Warner Bros. production 
of “Voltaire” starring George 
Arliss, is native of London, 
England. After several years 
the English stage, Mowbray 
came to America playing with 
stock companies in Boston and 
New York as well as in a num- 
ber of New York productions, in 
which he appeared in various 
capacities as director, producer 
and actor. 


a 


on 


While in Los Angeles direct- 
ing the stage play “Porgy” he 
was engaged to enact the role of 


George Washington in “Alex- 
ander Hamilton,” with Arliss 
since then he has been seen in 


a number of Warner Bros.-First 
National productions including 
“Two Against the World, “Jewel 
Robbery,” “Winner Take All” 
and others in addition. 


Reginald Owen 


Reginald Owen, who portrays 
the character of King Louis XV 
in “Voltaire,” the Warner Bros. 
picture starring George Arliss, 
is one of three noted English 
actors who appear in the film, 
the others being of course Ar- 
liss and Alan Mowbray. Fol- 
lowing a number of successes on 
the English stage, Owen came to 
America in 1922 to appear in 
numerous leading roles in Broad- 
way successes, 


The movies soon claimed him 
however, and he came to Holly- 
wood to make good with a ven- 
geance. Some of his recent pic- 
tures include “The Narrow Cor- 
ner,” “The Scarlet Ring,” “Sher- 
lock Holmes,” “Robber’s Roost,” 
“The Man Called Back,” “Plati- 
num Blonde” and of course “Vol- 
taire.” 


A Warner Bros. 
Picture with 


DoOoR!S 
KENYON 
MARGARET 
LINDSAY 
THEODORE 
NEWTON 


1933's 
Most Notable 
Contribution 
To Screen 

Drama 


330 LINES 


GREATEST MAN 
OF HIS TIME- 


Why did he open his 
house to the most notori- 
ous women in Paris? 
A role that will never be 
played again — because 
only the genius of an Arliss 
would dare attempt it 


A Waren Bros. Penwe 
GORIS KENYON 


MARGARET LINDSAY 
THEODORE NEWTON 
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140 LINES 


GEORGE 


ARLISS 


The greatest actor of today 
brings to blazing life the 
strangest personality 
mankind has ever produ- 
ced! See how he used the 
charms of these two rav- 
ishing beauties to change 
the history of the world! 


LTAI 
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DORIS KENYON - 


‘ARLISS 


SOARS AGAIN TO 
THE DRAMATIC 
HEIGHTS OF “DIS- 
RAELI’ AND “THE 
MAN WHO PLAYED 
OGn s «4 am 
Voltaire . . . Mystery man 


of the centuries . . . Most 
amazing personality man- 


3d kind ever produced... 


CUAL 


Warner Bros. Picture with 


MARGARET LINDSAY « 


Astounding millions with 
his brilliance ... Defying the 
powers of Heavenand earth 

. Denouncing the iniqui- 
ties of the great while he 
sought the favors of the 
wickedest woman in Paris! 


THEODORE NEWTON 


ADVERTISING 


10 WORDS 
| WHISPERED IN A 
| WOMAN’S EAR... 


and He Changed 
the History of the 
World! 

Don't Miss 1933's 


Most Important 
Screen Event— 


THE GREATEST 
ROLE ANY ACTOR 
EVER PLAYED... 
PLAYED BY THE 
GREATEST ACTOR 
OF THEM ALL!... 


| Arliss as the Man 
Who Scandalized 
the Wickedest City 
in the World! 


A Warner Bros. Picture with | 


KENYON © MARGARET LINDSAY 


STRAND 
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110 LINES 
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This ad in 3-column size on page following. 


The greatest actor of today 
portrays the greatest man 
_ of his time — Bt | 


First time ever told, the true story of the man who shocked 
the wickedest city in the world! His relations with the 
notorious Madame Pompadour with the lovely and 
innocent Nannette — with the ravishing court beauties 
who ruled Paris— and were ruled by him! 


Cast of hundreds in support of the great Arliss includes — 


DORIS KENYON 
MARGARET LINDSAY 


THEODORE NEWTON » REGINALD OWEN 


A Warner Bros. Picture 


STRAND 
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ARLISS 


THE GREATEST ACTOR OF THE 
eS ‘\ CENTURY BRINGS TO BLAZ- 
ING LIFE THE MOST DRAMATIC 
PERSONALITY MANKIND 

HAS EVER PRODUCED ... 


@LTAIRE 


DORIS KENYON * MARGARET LINDSAY + THEODORE NEWTON 
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STRAND 


110 WORDS | fm GAN 
| WOMAN'S EAR... = . 3 
_ and He Changed 
_ the History of the 
| World! 


| Don't Miss 1933's _ 

| Most Important ~~ a 

| Screen Event— : 

HIS BRILLIANCE AMAZED MILLIONS... | Arliss as the Man 

HIS INTRIGUES SHOCKED THE WORLD! _ Who Scandalized 
2 ee _ the Wickedest City 

He proved that the pen is mightier than the sword — a 

but mightier than either is the power of a woman's y in the World! 

charms! See how he drew the ravishing beauties of 

pleasure-mad Paris into his fatal power!... How he be- 


came a master of men — and a lord of women! 


THE GREATEST ACTOR OF HIS AGE PLAYING 
THE GREATEST ROLE OF THE AGES— 


in THE AFFAIRS OF ie aia tae Picture with 


| | DORIS KENYON » MARGARET LINDSAY 


A Warner Bros. Picture with 
DORIS KENYON + MARGARET LINDSAY 
THEODORE NEWTON 
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Oppressed Millions 
Looked to Him as 
Their Redeemer... 


Why Did He 
Secretly Court 
the Favors of 
the Wicked- 
est Woman in 
Paris ? 


The most amazing personality 
of the centuries lives again— 


| GEORGE 


ARLISS 


pr Fiibate: of | 


VOLTAIRE 


A Warner Bros. Picture with 
DORIS KENYON 
MARGARET LINDSAY 
THEODORE NEWTON 
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5 Min utes Alone With the Most Notorious 
Woman in Paris-and He Changed History! 


ISS 


@ BRINGS TO 
BLAZING LIFE 
THE MOST IN- 
TRIGUING PER- 
SONALITY THE 
WORLD HAS 
EVER KNOWN 
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VOLTAIRE 


DORIS KENYON 


Ripped from the forbidden 
pages of history, Warner Bros. 
bring you the amazing story 
of mankind's most astonish- 
ing personality! With DORIS 
KENYON aos the ravishing 
Madame Pompadour — REGI- 


MARGARET LINDSAY NALD OWEN as the king who 

THEODORE NEWTON squandered an empire— 
MARGARET LINDSAY as the S T K A N D 

lovely Nonnette—and hun- 
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THE GREATEST ROLE ANY ACTOR EVER PLAYED... © 
PLAYED BY THE 6 THE GREATEST ACTOR OF THEM ALL! 
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-HE SHOCKED THE | 


, WICKEDEST CITY 
Sk. IN THE WORLD}... 
| 0 0 R | S K i N Y 0 N Paris blushed — France quiveréd — 
| MARGARET LINDSAY oe ve at dees words he 
THEODORE NEWTON 7 p \ \ ) whispered in a woman’s ear! 
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with DORIS KE 
MARGARET LI 
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| GEORGE 


A Warner Bros. Picture with @ cas? 
of thousands including 


= DORIS KENYON 
7? MARGARET LINDSAY 
Ton NEWTON 


’ STRAND 


ae fins: KENYON 
MARGARET LINDSAY 
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YOLTAII 


The great Arliss as mankind’s prince 
of rascals .. . The “Saint of Reason” 
whose sins shocked the wickedest 
city in the world... 
whose towering intellect rocked 
creation with 10 words whispered 
in a woman’s ear! 


See why he hid | 
this lovely girl | 
_in his private | 
- chambers when | With these great players and a thousand others 


ae «CD: ORS KENYON 


as the ravishing “Pompadour” 


MARGARET LINDSAY 


THEODORE NEWTON + REGINALD OWEN 


STRAND 
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See who waited 


the fate of a © 
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WAS HE 


DEMON OR 


With the fate 


Hal aa Laig of the world 


in his hands, 


why did he 
court the favors 
of the wickedest 
women in Paris? 


in THE AFFAIRS OF 


VOLTAIRE 


A Warner Gros. Picture with 
DORIS KENYON 
MARGARET LINDSAY 
THEODORE NEWTON 


STRAND 
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This d an be made the center of an ad, used as is for a newspaper publicity 
ebay ak or enlarged directly from the page for a lobby display. «ct then, 


wen, . . . good 
... good night. 


Page Twentv-seren 


ADVERTISING 


PARIS WAS RULED BY WOMEN- 


and WOMEN WERE RULED BY HIM! 


ma» The most intriguing scoun- 
A -. drel who ever lived in 
human flesh — brought to 
life by the greatest actor 
of the age — 


IY GEORGE 


VLISS 


in THE AFFAIRS OF 


OLTAIRE 


A Warner Bros. Pictore with 


DORIS KENYON ¢ MARGARET LINDSAY 
THEODORE NEWTON 
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CATCHLINES 


10 Words Whispered In A Woman’s Ear . . . And He Changed The History 
Of The World! 


* 


The Greatest Actor Of Today Portrays The Greatest Man Of His Time... 


a % k 
See The Man Who Scandalized The Wickedest City In The World! 
x * 


His Brilliance Amazed Millions . . . His Intrigues Shocked The World! 
Ripped From The Forbidden Pages Of History! 
* * ok 
Paris Was Ruled By Women . .. Women Were Ruled By Him! 


” * 
1933’s Most Notable Contribution To Screen Drama! 
* * 


The Foremost Figure of His Day Portrayed By The Greatest Actor 
Of Our Day. 


* * * 
Oppressed Millions Looked To Him As Their Redeemer! 
x * * 
The Master Of Pantomime Reaches New Heights In His Greatest 
Characterization, 
* x* * 


He Proved The Pen Is Mightier Than The Sword . . . But A Woman’s 
Charm More Powerful Than Both. 
See How He Drew The Ravishing Beauties Of Pleasure-Mad Paris Into 
His Fatal Power! 


x % * 
The Man Who Became The Master of Men . . . And The Lord Of Women! 
* * * 


Why Did He Secretly Court The Favors Of The Wickedest Woman 
In Paris? 
x * * 
Paris Blushed .. . France Quivered . . . Creation Rocked At The Words 
He Whispered In A Woman’s Ear! 
* x “ 
See Why He Hid A Lovely Girl In His Private Chambers When All Paris 
Cried For Her Life! 
* x * 


Was He Demon Or Redeemer? 
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| The greatest actor of the 
_ century portrays the most 
dramatic personality the 
world has ever known! 


A Warner Bros 
Picture 


$ wre ES ; 4 
DORIS KENYON (@@MQPAMMME — WARGARET LINDSAY 
as the ravishing ‘ as the lovely Nan- 
“Madame Pompa- i ney f nette who inspired 
dour” darling of iil one man to defy 
the mighty! the world! 


REGINALD OWEN 


as the playboy king 
who squandered an 
empire! 
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STIRRING TEN-MINUTE RADIO 


These flashes from the exciting dialogue and action of 
the Arliss masterpiece provide you with exceptionally in- 
triguing air-material, sure to stimulate the interest of all 


PROGRAM FROM ‘“‘VOLTAIRE’’ 


sorts of patrons and prospective patrons. The parts can be 
played by members of a local dramatic society, by artists at 
the station, or by people of your own staff. 


SEVEN CHARACTERS VOLTAIRE: The Almighty, Doe-| POMPADOUR: <A 


nd wish | Voltaire! You 


you ! . . 
tor, with your assistance, has made|me .. . plan this? — gral \ cage cggestions eae 
VOLTAIRE: Immorta Jj me a thing of skin and bone. Look VOLTAIRE: 1 ume, de Kompadous fa the pack 
French wit — dramatist, phil- ‘' me! Look at this wig! No one for tl o gain the Royal VOLTAIRE: Madame . I where she belongs! 
> OTINISSLO 0 the perfo we 
osopher, friend of the people would suspect me of intrigue with soe se r the performar POMPADOUR: The one man at VOLTAIRE: Monsieur’ If Mua 
NANE F CALAS D bh. the lovely Pompadour! POMPADOUR: I see Court who eould ruin me if he dame heard! 
d : Daugh-- yRoncHIN: What do you want) VOLTAIRE: Will you let me fund me here, What can T dot) DB SARNAC: (Vigorous! 
| ter of age patriot, pro- yf her? show her to vou... Where can | gof ae egret ics y and 
ted b oltaire. ; ers ompadour's day ois) wan 
ian. ee UIS XV: Ki f VOLTAIRE: | want the ear of POMPADOUR: \W'!! ! Yes VOLTAIRE: Here, here. Behind ink It will net be long hefore 
‘ LO . ing °o France, the King when it is most receptive. I will see her. he curtains, hide here I so mueh the King’s authority comes from ME 
a voluptuary — dissolute but| And 1 have reason to believe that) VOLTAIRE: (inkling call beth) [RT that thie should Raye haps iuatead: af dram the boudoir of a 
well-meaning. the King’s Mistress gets nearer to!) Francois ; Muam’selle Nanette’ welt courtesan, Whose waiting maida are 
MADAME DE POMPA- ee pighnee than .. . What is it. FRANCOIS: (vf al. ‘Msailens POMPADOUR If t «hid happen. now the Memme nyers of State 
DOUR: His beautiful and re- © "°°: WOsSAIES: Vou will tad 1 a¢| OUTAIBE: Fe may be un inter | Pee ee. | beg of 
sourceful mistress. FRANCOIS: (Servant, excitedly not prai i a hig! ms — ‘ uO esting conversut Of course iti) ou it anvonianld heart 
Mme. de Pompadour is here! : nai . seat ade tad : “Eea . ‘ 
4 DE SARNAC: Traitorous : iad Madame look in she not 5 a igs IT cannot DE BARNAC:; The time ix 
b ; 4 she not a print 
prime minister to the King , TRONCHIN: { In amazement vision? prevent you then such words must be Whispered 
‘: > The Pompadour here! 0 ‘ 
los of Voltaire. sii eg r ere In your NANETTE: eo ea (Music) MY time im close at band. Voltaire, 
‘ j : Volce “Oo ae a . ’ NARR a0 rade ” . you would lo vell to ke M hi 
FRANCOIS: Body servant to) VOLTAIRE: Si! Sh!) When | nt ee eee a Sy | yout. frived WILL YOU GIVE 
a ts 7 * es ; i Vv ; us ehiited Wis ppeddaes : viral pola ran 2 
M. de Voltaire. | ring, Francois... bring in Mam’, barges ‘ tH} oo t | 3 es admits the pompous and treael UP NANETTE CALAS? 
: ee naps SPEAPE fo presen ou to we greatest lady cape ' 
3 a Physician *°!! Nanette! a ee ae eS woe [oO ge hac, Whe bows formally! YOLTAIRE: No!!! 
re) oltaire. | FRANCOIS: Madame de Pompa- ia A faire whe returna the 
> Sbhds ‘ Omypt selle Nanette Calas E 8 ) her “ Pores . 
| dour ia masked: and. insists on see NANETTE + sulutaution on like manner D bs a. I é uf a me 
‘ é “ti ; ° ( most in \ whis oo Tretne neusures arres you 
Routine Station Announcement {ne you alone! per Madame VOLTAIRE: Mole Sarnas mdoevery person in this house 
followed by— VOLTAIRE: (iood! Good! A POMPADOUR: ( 3 DE SARNAC: Mo de Voltaire VOLTAIRE: Every peraon? 
ANNOUNCER: It is with unusual) ""dezvous! Wish me luck, Tron jute! You ree ti at, ¥ 3 " MOLTAIRE: This is in unex | 
. ey a) were ipl ‘ af ie 4 >| we ’ 
assurance, ladies and gentlemen, that|“Ni" - - - then out with you! How) wy. rden did sit wig, beeted vant bomost p towur eget ns OTE a 
| 3 - ; Qiirden die “ rra i Cases a trie re cnuiteiele \ , 
we offer you the following dramatie | 4° I look, Francois? Oh, good God hild? : 7 inte Sneed Oo 7 aa itaide awaiting my call 
. 2 “ stg : ‘ ‘ shall begin my search here 
presentation made up of flashes of) °° What a face! (Off) Smash the : aia 
the exciting action and dialogue | TT! Francois... smash it! . . . sigcreesotepuage dots we cise: ay gs pie a Oe ae 
from “Voltaire,” the Warner Bros.| %°W fer the Pompadour! POMPADOUR: Pun't be afraid vii, " =“ a ae : vaneless: y were ee is 
production starring George Arliss, (Music suitable to the mood) of me, my ehild Do you ' - f ve me cee { minute you pull those curtains 
which comes to the NARRATOR: Voltuire goes jaun do vou believe n tl polities of , Pe ; ash Ke im gela ‘ to omoment begs our downfall 
a ‘ ‘ A ‘ ee | it the im atirit 
rheatre next.| tily forth to meet the veiled lady M. Voltaire VOLTAIRE Witt : DE SARNAC Yo mia 
. ‘ ‘ ‘ ‘ 7 . ” » ' 
Mr. Arliss is supported in his| who comes toward him = extending NANETTE: | know nothing of) | think. we-arechothohebavine adel oie | MADAME 
masterly portrayal of the immortal| her richly jewelled hand. polities, Madame, but [To beleve in mirably a De POMPADOUR! 
z French satirist, playwright and wit,), POMPADOUR: Monsieur Vol-| M. Voltaire. ; POMPADOUR: (feily) The King’s 
Voltaire — by Doris Kenyon, Mar | taire. POMPADOUR: Plavf : OE SABNAO; Tam “aware that ' 
' garet Lindsay Theod 5 Newt os ayfully) You this matter of the young Nanette courteann ot OUY Sereree 
= on i . 1€ dore Newton,| WOLTAIRE: Midame de Pompa must beware of him, Nanette PeetChiae ts with vu nh dutlcatea oni DE SARNAC: Madarne | 
ips Mowbray, Reginald Owen, | dour ... 1 kiss your hand... Re-| Known him for many years. He Vol : : 3 ; 
oe id Porrence, Helena I hillips, Pmove Year mask, Madame. You|it mischievous fellow One hates ILTAIRE: \ delicate ‘ POMPADOUR bough On 
a4 herpes Leonard Mudie,/are safe here, him as one hates the devil or wor DE SARNAC: fut, M. Voltaire whone authority 
ck oe — — POMPADOUR: Ah, M. Voltaire,| Mm him as a god... ou ure a man of the world DE SARNAC: The King’s Here 
The eat as of sia lay are iat know as well as TI, the risk I'm NANETTE: | do not hate him, VOLTAIRE Suavely We on Paes 
iteethe disaclaka and Pat eons | running in thus seeretly visiting Madame. oth omen oof the world, Monsieur POMPADOUR: The Kang’n au 
of Louis XV and his beautiful par }your home, VOLTAIRE: (f course vou de moat as such oa large world thority mtill comes from me And 
amour Madame de Pompadour — as! VOLTAIRE: (l'interingly) Yes, dear child, Madame is interested DE SARNAC: \! ny yn meas = eaenee 
well as in the haunts of poverty and if you are discovered here we are)! your story tell it to her as sonal interest in’ Mam’'selle) Ca é cool d  l siag cl 
ia the home of Voltaire, friend of |UNdone. But never fear — I'l pro-|¥ou told it to me... begin with YOLTAIRE: I am not interested DE ae nce. FORM 
the people, whom he is clandestinely tees Vow I um a great favorite the trial , ealing her estate and her prog nea 
stirring to rebellion. His aerid pen, with the King... NANETTE: The trial rts What ours? POMPADOUR: ! | ire owt 
more than any other foree, is bring- POMPADOUR: You would jest, - - - I... 
: ee , = : = DE 8 } Nettles ub jec , } ‘ i" dame 
ing on the Freneh Revolution. | Voltaire, if Paris were in ruins. POMPADOUR: P’eor ehild 1} sou \ pee e \ = ee _ eo" 
M , seen e eae ; : remeare ou ire making ‘ vill regre i 
Mr (Name of Theatre Manager or VOLTAIRE: Midame, it is be- NANETTE: It wis... the trial tt very diffieult, Monsieur, to mai . . 
his representative) will briefly out- cause people ean jest that they do) y a mockery, Madan My fatl ir ff { r tions POMPADOUR 1 a Oe 
‘ A ss * at ‘ ‘ wan i ne > naaine i ier ! riemediy ‘ i i 
line the situation at the opening of not hang themselves, 2 Nieatied- ate ee vhat the faney of a courtesan 
the sketch wee ene) weer, wee VOLTAIRE: | have found it dif) means, From this moment M. Vol 
WA: E POMPADOUR: (Softls What killed him they submitted im t ¢- from the firat ‘ " hald 
RRATOR: Thank you (Name: I do for you? ve kind of torture rake 3 : a ee 
ot Announcer) Mie eee ey | a SEN OF rine Ne eee | St GAMMAR: The property wani ewer PEE peters 
we tates ease ~ og VOLTAIRE: (Seriously) From my | COMfess The erime he : “a nF ee 1) . 
turns, admiring, doubting and fen itind ieee that Tom chan mitted Ile win , " “ui wil from e King DE BARNAC: Madame, your time 
: ’ : t ' cHOyV ; s champion ‘ : 
bis Voltaire — has forbidden ny the enause of the poor eee if the Wing Ml ebiadnee VOLTAIRE \ Ken is reward . Pehower 0 tent your strength 
Mad: 3 5 % ys ur , men . : : orph or iy TL nine leuve to 
esi = pi pe is 4 gis Conetie Calas... . and that-she is VOLTAIRE: ((irimly: ©: DE SARNAC Wit! udden| ‘ \ — ' ; r = 
: OU ie AINE S. SHOW GES, she there in. this house rder was he tortured? ter 5 If i t ! eho fic a ss 
is planning to go t Voltuire t a = ! ! Arhieu! 
hear about one rie . peesais - POMPADOUR: I bey of vou it NANETTE: 1! four des fai Tas git u unquestion : 2 
H ye itizen nlas, whe = a the a ? : ; ‘ your ' ‘ ‘ VOLTAIRE: Mian | thank 
has been executed at the Wing's , - s ai ght = i ira ; | j ' . ou You have brought oo fram 
orders, and whose beautiful daugh  — eltering this girl. VOLTAIRE: |’ ‘ Es oT ee to a happy eclimean 
ter, Nanette, is now under Voltaire’s VOLTAIRE: But I am determined | e brought ueloome im de ' 
protection. to suave her. The King’s order must Sart jus ind =o ovew VOLTAIRE: [ut where in she? POMPADOUR (rive mie our 
Count de Sarnae, traitorous min- | revoked with your help Madame, can DE SARNAC: M. Voltaire you ae, a = Se ae 
‘ ister of the King is trying to poison POMPADOUR: Pe vou men POMPADOUR: I dare not inter re a great poet ind a great ethers wp 
| Louis against both Pompadour and (Uneasily) No, no, T eould not inter Tere in su ho omatters . matters ur! VOLTAIRE: Ah, Mihime, 1 have 
Voltaire. The scene opens in the! fere in politiea! differences that belong to t King of Fran VOLTAIRE: (Suavely) The fire OOO"! wen mstane in the great 
bedroom of Voltaire. His doctor, VOLTAIRE: But if Mlle. Calas VOLTAIRE: You may 20: Ma amine wie ee BA oul pail von bene 
Pronehin looks on with amusement, should plead her own enuse. Shy TS to the Court The second enabled POMPADOUR: fiut) guard our 
18 the aerid old gentleman pats his has vouth, grace, beauty. POMPADOUR: I dare not. Tam me to stay Khare rONGUE ind ynard well 
Wig before the mirror dons shi ing our EA 
shoes, Ince ruffles : y ilk ing POMPADOUR: But that is not here now against the King’s com DE SARNAC: (Hotly But you : 
mati ae a es ee vest. possible, She is a fugitive. She mand He has ordered your writ) | ho longer have that privilege Give VOLTAIRE hrewelly ehuck} 
TRON ee sae = could never see the King ngs to be burned . up this girl and I promise to restore mE My tongue ny per 
old ee se fop in your VOLTAIRE: Listen, I propose to VOLTAIRE: Madame, I am your) °°" to the favor of the Court the unruly member th Madame 
Vv as : sas WRITE A PLAY in which a) friend, I knew you as a young VOLTAIRE: You do not offer (Music of triumphant character) 
3 sce (Gaily ) I am dress beautiful actress shall) perform. virl, and [ tell you now that the) enough NARRATOR: M. Voltuire’s play 
nares OF ; conquest . . “s onfound this POMPADOUBR: Vou mean. thie murmurirgs in the streets of Paris DE SARNAC: What more do you Sime itty, traci inciting 
bee ms — ee The other Calas ehild? are a danger to the King and the) wane? the people of France to Revolution 
one was 00 Ing? Ah, this fits' A Court It eeds buts: t spark die f ‘ ' Ving » 
conquest ... Tronechin I'm dress VOLTAIRE: Yes. I wish to play. , | reate 5 | art ae a Ps ie VOLTAIRE: | int Justice for) | lid goon! King Louis and tt 
ing for a conquest! it at Versailles... BEPORE THE, A Sarina a Ps Feines;-— (dk the shulisimesl |S eee ee 
TRON 7 a KING! ee 2 = ee eof seeret. trials 1 want Freedom aa. * What happens 
CHIN: What do you mean ? POMPADOUR: — ble! ase. ai Shem See the P ; le! when Levis renhized the hidden 
VOLTAIRE: It’s : secret but I'll : z pains ee POMPADOUR: Distressed No : = —— messnye’ What of Nanette Calas? 
tell you. I want 2 es 4 Pe : VOLTAIRE: before the King a ae ee DE SARNAC: | have tried to 4 RIES so ee ai Vv, ee ‘ 
| pe pee ‘ 4 Tavor oF Madame’ toarned the identity of this beau-|, ; ; ele spare you but ‘ lay y a era ee 
de Pompadour : the King and the State , You Pray YOU) himeecelf? These are but a few of 
3 tiful child he should have seen her, : cards badly. Suppose [L took you . 
poe: Favor from the honve her story from her own VOLTAIRE: If the Stute is rotten and all in your house by RE Sar exciting moments in the photo 
\ing’s Mistress? Dangerous ground! lips it is for the King to purify it, ag ents ee : F play acknowledged to embody the 
= * ae : > a i a ‘ ’ po . » Searen 18 house ) ¢ . ¢ : 
te “VOLTAIRE: (As if confiden- POMPADOUR: The King’s anger Madame, T appeal ta you. You arejand everyone in it. You see fa : <aggeae gre gee on 
ani # Pour words whispered to aj} would be unbounded when he the King (hold the winning card, Monsievr| . Peter ——, Ss at 
ee mistress are worth a thou-| learned of it. FRANCOIS: (Off) The Count de|. THE KING! oy mee cn shia ak 
sand written to a Kine’s- Ministe : | Saenne s6- here! oltaire’ starts its engagement a 
- ent : Xing’s Minister. VOLTAIRE: sut to Hig| Sarnac is here VOLTAIRE: But there is another|\the Strand Theatre Vatil then 
RONCHIN: If the King doesn’t Majesty she will merely be the beau- POMPADOUR: (With a cry oF | Winalog eard in the pack the| ladies and gent! aa ‘ geod 
eutch you whispering tiful ‘ nh actre ismay Ye Sarn: 4 k P Th a : Do Tie es 
lispering. iful unknown actress... dismay) De Sarnac? You knew,'ace ... the ACE OF HEARTS! luck and... good night. 
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? A S i e = T DESCRIPTION: Background is white with title in dark red and horizontal lines in light yellow. Name 


of George Arliss in dark blue with small credits in light blue. Pictorial matter in striking natural colors. 


« RULE % 
GEORGE 


ARLISs 


THE AFFAIRS OF 
be 


Nests 


KENYON 


War ga ret 


LINDSAY 


Dheodore 


NEWTON 


DIRECTED BY JOHN ADOLF! J? “a a 4 ; 
A-WARNER BROS. eo" f ; . % : 


& ViITAPHONE PICTURE 


KENYC Mi 


‘ae SJEORGE ARLISS 


< oF 
newion 


AWARDER BROS VITAPH ONE PICTURE \ ‘oO ae R 


1 f 


Sliding Scale of Prices for Accessories 
1-SHEETS 


lto 50 ___.._____1Se each Ee _ Sie ee epee Te each 
51 to 100 _... se cnch 

§1 ROO te eee 
pe nts Oe es Nae Sie each 


oy ie nek cad | 1 to 38 880 each 
me, AM ft Pa 26 tw 50 _....  22e each 
i age Parente 51 to 100 _... 20 each 
fp lt 2s . 40c each = Over 100... 19¢ each 


HERALDS 


1M to 5M ______ $3.00 per M 
Over 5M . 2.75 per M 


8 Es at ae PHOTOS 


1l to 20 a Oe ae 11x14 See pT 75e a set 
(8 in set—colored) 
Over 20 ..__65e each 99.98 Photos 80c a set ae 
(2 in set—colored) Kenve 
Slides dS e each Linsey 
Stills nincesnsuy aaah newron 
24-SHEETS Midget Window Cards 4¢ each ee 
Up to 25 _____ $2.00 each Merchandising Plans____ Gratis 
Over 25 ace 1.75 each Music Cues __ ss _........Gratis 


These prices apply to U. S. only, 
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f ¥ Oictuht, 
@ Warmer Brot rm» Vitaphone QHSS 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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